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Hongkong Land is firmly committed
to the development of vibrant
communities and cities. A key method
of realising this commitment is by
promoting, nurturing, and preserving
art and culture throughout the
communities in which we operate.

Hongkong Land has been an
avid supporter of both local and
international artists, holding an
extensive collection of over 600
art pieces that are displayed both
inside and in the surrounding areas
of our buildings across Asia. Many
acquisitions and installations over the
years have involved Hongkong Land
working closely alongside artists to
ensure their uniqueness and vision are
preserved. Some art pieces have even
become synonymous with aspects
of everyday life, such as the Water

Robert Wong
Chief Executive
Hongkong Land

Foreword

Buffaloes created by Dame Elisabeth
Frink which are located outside
Exchange Square in Hong Kong - a key
visual often used by the media when
referring to the financial markets.

This art catalogue, featuring a carefully
curated selection of Hongkong Land’s
collection, has been developed to share
not only the extensive art collection
of Hongkong Land but also to raise
awareness of the local and regional
artists that created it. We believe this
catalogue will make art more accessible
to people around the world.

At Hongkong Land, we have a
responsibility to promote art and
culture across a wider community and
will continue our enthusiastic support
of the arts by leveraging our spaces,
resources, and expertise.
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The History and Vision of
Hongkong Land Art Collection

The art collection of Hongkong Land has
been shaped by generations of devoted
and passionate executives, and the
different leadership styles are reflected
in the variety of artworks. The collection
began long before Hong Kong became an
artistic hub, with galleries of international
calibre, public art, art fairs, and several
museums programming world-class
shows. Even before the opening of
the Hong Kong Arts Centre (1977), the
longest-standing arts institution in Hong
Kong, and before other art patrons cared
to support the arts, the founding and
leading members of Hongkong Land
invested themselves and the company’s
resources into fostering artistic
exchanges and bringing the greatest
artists of their times to the city.

The Chater Collection, which was
amassed by Sir Paul Catchick Chater
(1846-1926), the founder of Hongkong
Land, is one of the foundations of the
Hong Kong Museum of Art (HKMOA)
and the Hong Kong Palace Museum
(HKPM). The collection originally
comprised over 400 pieces and included
oil paintings and engravings depicting
the bustling commercial landscapes of
Hong Kong and Guangzhou. Sir Chater’s
entrepreneurship was driven by the will
to benefit the community, as exemplified
by the bequest of his collection to the
Hong Kong government. Since the late
1970s, Hongkong Land has studied the
records inventoried by James Orange, a
fellow collector and friend of Sir Chater,
to reconstitute his collection.

In the late 1970s, a collection of Chinese
export porcelain, exemplary of the
commercial exchanges of the Ming and
Qing dynasties, was also collected to
support the Hong Kong Arts Festival.
The company organised shows to bring
leading artists from the United Kingdom

Laure Raibaut

to the city, including established artists
such as Henry Moore (1974) and Sir
Sydney Nolan (1987). These exhibitions
not only brought major artists to Hong
Kong but also broke the hierarchies
between the arts early on, introducing
sculpture at a time when it was not yet
appreciated in the city. These exhibitions
led to commissions of monumental
artworks, and a budget for the
construction of the buildings was even
devoted to that effect. The goal was the
enjoyment of the general public, as the
works were on public display.

The Company’s efforts to expand the
collection remain consistent throughout
the years, and it continues to support
artists by sponsoring shows and
commissioning and acquiring artworks.
The engagement of Hongkong Land in the
arts has always been twofold: fostering
the arts in Hong Kong by organising
shows and supporting artists beyond
the commercial art world with the aim of
benefitting everyone.

In recent years, Hongkong Land has
acquired works by a number of Hong
Kong and Chinese Mainland artists,
including Cheung Yee, Zaffer Chan, Ren
Zhe, Eddie Lui, and Leung Kui Ting. The
company’s interest in bridging East and
West through the United Kingdom has
also remained for a long time, with shows
such as the Lynn Chadwick show in 2014,
led by another major art consultant in
Hong Kong, Sandra Walters. Thanks
to her initiative, Jaffa Lam entered the
collection in 2015 with the Rejuvenated
Bonsai displayed in Jardine House.
Overall, Hongkong Land’s collection
reflects a long-standing commitment to
fostering artistic exchanges and bringing
exceptional artworks to the greater
community in Hong Kong for everyone
to enjoy.
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It is worth noting that the very first
works of art to lay the foundation for
the Hong Kong Museum of Art and its
collections were China trade paintings
reflecting the life, customs and
landscapes of China in the preceding
centuries. Long before the Museum
itself was established, two benevolent
businessmen, Sir Paul Chater, and
Sir Robert Ho Tung, donated their
private art collections to the Hong
Kong government, which thus came
into possession of a large quantity
of paintings, photographs, and maps
depicting the Pearl River Delta and
scenes along China’s coastline in the
18th and 19th centuries. The Museum
continues to enrich this collection.

HEEMEVHRMYE  BTERER
NEMZHm - EERSFREINEER
E - LURBEEEACLARI R A RAIE
& RN SeRTEMERF - BERH
BERUSZANIEAZRD - M —EBARE -
EFBTROURET  ERIBRBIAALZE
FEBEN  ELUNFEEREADHN\E
THELKHE - ZEPEGF—HRIET
=RIMNEIRATEE - WEINE - 2
IS L = E R -

EBZAIEYIRAIIET - BT IEEEA
HNEH#HZARm  EERSFEMEZAR
Zh - DIRMEANELELRIFEA RS
& NERSeNEEIEF - BEZR
IERZRIEAZ BT - A ERARS -
EfIBTROKRELT  ELRBAARE
FEBEN  ILBUFAE AR +N\E
TAMERIES - ARIPERFE—HRIET
=—ANERNEE  BZRIE  ZKE
Mgk E EIRT -

Oilon canvas
43x75cm
1850

H¥ ER
43x75 [E¥
1850

HE B
4375 Bk
1850



Many of the China trade painters were
Western artists who came to China
in the 18th and 19th centuries to
trade or to tour. The Western painting
techniques they displayed were then
mastered by several local Chinese
artists. They created drawings,
watercolours, and oil paintings
depicting scenes of the daily life and
landscape they encountered. After
returning to their home countries,
some reproduced their works in various
types of prints, and it was through their
‘travelogues’ that China, the Middle
Kingdom at the heart of the exotic Far
East, was introduced to the Western
world.

They faded slowly out of popularity with
the rise of photography in the late 19th
century.
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School of Tingqua | EEEEE
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Tingqua was active in the mid-19th  BIMFEERATAETPNTEESE - XHEERT HABLHHOEE 5 -

century, in Guangzhou, China.

USS HANKOW IN
HONG KONG HARBOUR

Watercolour on paper
20x26.7cm
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Chinese Export Porcelain

PEISMEE | FEIMEER

Chinese export porcelain includes a
wide range made almost exclusively
for export to Europe and later to North
America between the 16th and 20th
centuries. Chinese ceramics made
mainly for export date back to the
Tang Dynasty, if not earlier, and were
valuable and highly prized possessions.
Pieces of Chinese export porcelain
appeared in many 17th century Dutch
paintings. These ceramics are quite
typical of the ceramics intended for
export to Southeast Asia during the
late Ming dynasty and transitional
period of the 17th century. In fact,
these were most likely recovered from
shipwreck, as indicated by the ‘matte’
texture of the glaze that can be seen
on some, a typical decay resulting from
prolongated exposure to salty water.
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YONGLE PLATE

Blue and white porcelain

20.5¢cm

Early Ming Dynasty
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HONGXI PLATE
) ! TIANQI BOWL
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WANLI PLATE WITH
FOLIATE EDGE

Blue and white porcelain
21.5cm

Ming Dynasty
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WANLI PLATE

Blue and white porcelain
20cm
Late Ming Dynasty

KANGXI BUDDHIST
EMBLEMS PLATE
Blue and white porcelain
21.5cm

Qing Dynasty, 18th C
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KANGXI PLATE

Blue and white porcelain
36¢cm
Qing Dynasty
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Blue and white porcelain
26cm
Qing Dynasty
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JIAQING VASE

Blue and white porcelain
17.56cm
Qing Dynasty, 19th C
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XIANFENG PLATE

Blue and white porcelain
36cm
Qing Dynasty, 19th C
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GUANGXU CANTON
PLATTER

Blue and white porcelain
46.5 cm width

Qing Dynasty

YeiE BB

BHE

46.5 [EKFE
i=ad

Yotk

46.5 [EXKF
Bt

GUANGXU PLATE

Blue and white porcelain
23.5cm
Guangxu (1874-1907)
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Born in 1767 in Maidstone, Kent, William
Alexander was an English topographical
and antiquarian draughtsman. He
became a student at the Royal Academy
in 1784.1n 1792, at the age of just
25, he was given the opportunity of a
lifetime: he was chosen to accompany
Lord Macartney’s embassy to China as
a junior draughtsman. The journey, the
first British Embassy to China, lasted
until 1794. Alexander made over two
thousand sketches of China, which
were worked up into careful watercolour
compositions and reproduced as prints
in George Staunton’s official account of
the Macartney embassy, as well as in
Alexander’s own “Views of the Headlands,
Islands, etc., taken during a voyage to and
along the eastern coast of China in the
years 1792 & 1793 (1798), his “Costume
of China” (1805), and a collection of
etchings entitled “Chinese Life” (1798-
1805). He often made multiple versions
of watercolour views of China; thirteen
were exhibited at the Royal Academy
between 1795 and 1804. More than
twenty years after the embassy, details of
Alexander’s views of China were used for
the decoration of the Brighton Pavilion
for George IV. After his return from China,
Alexander worked for several years as
a teacher of landscape drawing before
securing a post as assistant librarian and
first keeper of prints and drawings at the
British Museum in 1808. He died in 1816.

William Alexander
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VIEW OF ONE OF THE WESTERN
GATES OF THE CITY OF PEKIN
Copperplate engraving, handcoloured
23.5x35¢cm
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These engravings, after the drawings
by William Alexander, were published
in Sir George Staunton’s two-volume
account of the expedition, which
remains an important early account of
Western contact with China. Staunton
served as secretary of a delegation
led by Lord George Macartney (1737-
1806), a British earl, for the promotion
of science and commerce with China.
The drawings of William Alexander were
usually executed in watercolour, and are
characterised by delicate and precise
drawing with a harmony of colour,
simplicity and taste in composition,
grace of outline, and delicacy of
execution.
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AVIEW OF THE GARDENS OF THE
IMPERIAL PALACE IN PEKIN
Copperplate engraving, handcoloured
23.5x35¢cm
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CHINESE BARGES OF THE
EMBASSY PASSING THROUGH A
SLUICE ON THE GRAND CANAL
Copperplate engraving, handcoloured
24x35cm

1796
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VIEW OF THE TCHIN-SHAN, OR

GOLDEN ISLAND IN THE YANG-TSE-

KIANG, OR GREAT RIVER OF CHINA
Copperplate engraving, handcoloured

30x45.5¢cm
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Born in London in 1804, Thomas Allom
was an English architect, artist, and
topographical illustrator and a founding
member of what became the Royal
Institute of British Architects (RIBA).
He designed many buildings in London,
including the Church of St Peter’s and
parts of the elegant Ladbroke Estate in
Notting Hill. Allom is also known for his
numerous topographical works, such
as Constantinople and the Scenery
of the Seven Churches of Asia Minor,
published in 1838, and China Illustrated,
published in 1845. During his journey,
he painted the most complete portrait
of China and Chinese culture up to the
middle of the nineteenth century. He
died in 1872 in London.

Thomas Allom
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FORT VICTORIA, KOWLOON

Steel engraving, handcoloured
12x18.8cm
1843
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The engravings show architecture and
scenic views, mainly of cities like Hong
Kong, Canton (Guangdong), Macau,
Nanjing, and Shanghai, but also include
several images of Peking (Beijing).
As well as his own observations,
Allom includes some images based
on the work of earlier artists, such as
Lieutenant Frederick White.
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BAMBOO AQUADUCT AT
HONG KONG

Steel engraving, handcoloured
12x18.8cm

1843
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HARBOUR OF HONG KONG

Steel engraving, handcoloured
12x18.8cm
1843
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1843
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HONG KONG FROM KOWLOON

Steel engraving, handcoloured
12x18.8cm
1843
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Marciano Antonio Baptista

Born in Macau in 1826, Marciano
Antonio Baptista was a protégé of
George Chinnery. He is considered the
finest Macanese painter of the 19th
century. He was a freelance illustrator,
scenographer, and apparently,
towards the end of the century, also a
photographer.

His paintings were praised by art
afficionados of his time, a more
elaborate style than the mainstream
China Trade art of the times, although
Baptista’s works were partly influenced
by it. His early paintings resembled
Chinnery’s, but as he matured, he began
to develop a definitive style of his own.
His most celebrated works feature
scenes of Macau, Canton, and the
China Coast. The most active period of
his career was between 1850 and 1870,
after he moved to Hong Kong in the early
1850s. He was fortunate to arrive in
Hong Kong as a recognised apprentice
of Chinnery, and this reputation greatly
assisted in establishing himself as an
artist of repute in the young British
colony. After Chinnery’s death in 1852,
Baptista inherited his mentor’s mantle
as the leading Western artist in the
Pearl River Delta. He died in Hong Kong
in 1896. A collection of his verdant
street scene paintings remains on
display in the Macau Museum of Art.
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His main style, inherited from his
master, was about the topographical
picture, as evolved by English artists,
and the aesthetics of the ‘picturesque.
Although Baptista’s palette was limited
with a preference for the primaries blue
and red, as well as greens and browns,
he often used his brush in a Chinese
manner, proof of his exchanges with
local painters.
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VIEW OF HONG KONG ISLAND

Watercolour on paper
42 x58cm
1858
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Edward Belcher | Z&%E -

Born in Halifax (Nova Scotia, Canada)
in 1799, Admiral Sir Edward Belcher
was a British naval officer, naval
surveyor, hydrographer, and explorer.
He did various survey expeditions in the
Pacific and the Bering Strait. His survey
missions led him to Hong Kong, where
he landed on Possession Point. He died
in 1877 in London.

1799 FAERIRRATE (INEAFERE
) HEEELREEE. RRFELT
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Admiral Sir Edward Belcher’s maps
played a significant role in the history
of Hong Kong after it became a British
colony. His surveys covered not only
Hong Kong Island but also Kowloon
and the major outlying islands. During
the first opium war, Belcher’s fleet was
the first to take possession of Hong
Kong territory in 1841, not knowing the
significance this act would later have.
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Copperplate engraving, handcoloured
25.5x35.5¢cm
Date unknown
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Bo Yun, born Li Yongcun (in 1948),
graduated from the China Central
Academy of Fine Arts in Beijing and
taught at the Academy of Arts & Design
of Tsinghua University from 1981 to
2005. Now a freelance professional
artist, Boyun was featured in the first
and second Stars Art Exhibitions,
and his works have been exhibited
extensively in France, Japan, Germany,
the United States, the Netherlands,
Switzerland, and Hong Kong.
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LOTUS SUMMER Gl G-l
Ink and water colour on paper IKERIKFE HRA IKERIKFZ R
96.5x89.5cm 96.5 x 89.5 [EK 96.5x 89.5 [EXK
2012 2012 2012
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This painting exemplifies the style of
Bo Yun - his bold brushstrokes and his
deep connection with nature. The Lotus
is a symbol of purity as it grows in the
muddy water, and yet its flower is of
immaculate colour. Here, Bo depicts the
seasonal changes of the plant, with the
delicate flower and its leaves floating
on the blue water. This work is quite
different from the paintings on view in
the LANDMARK ATRIUM.
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WATER LILIES

Oilon canvas
360x280cm
2012
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MELODY OF CLOUDS

Oilon canvas
200x280cm
2012
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Oilon canvas
360x280cm
2012
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Born in Issoudun in 1808, Auguste
Borget was a French artist known for
his drawings and prints of exotic places,
in particular China. During his trip in
Asia, he visited Manila, Singapore,
Canton, Hong Kong, and Calcutta. In
Hong Kong, Borget wandered over the
barren hills and terraced fields and
attracted a good deal of attention by
sitting down and painting the scenery.
In one bay, not named but possibly Shau
Kei Wan or Causeway Bay, he found the
great bamboo aqueduct; he discovered
that there was a vigorous boatbuilding
industry where they built not only junks
but lorchas and small sailing crafts for
the foreign merchants then living in
Canton and Macau. He died in 1877 in
Bourges.

Auguste Borget
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AVILLAGE SQUARE.
BAY OF HONG KONG

Lithograph, handcoloured
41x29cm
1842
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Borget not only sketched Hong Kong
but wrote about it, possibly stimulated
by his contacts with Balzac. His travels
led to the publication of at least two
books and many articles after his
return to France in 1840. His book “La
Chine ouverte” was illustrated with fine
woodcut engravings. A major Salon (a
show) of his original works, including
watercolours and boldly executed oil
paintings, was held in Paris in 1843.
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TRIUMPHAL ARCH ON THE
MACAU-CANTON CANAL
Lithograph, handcoloured
26x40.5¢cm

1842
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OLD TEMPLE AND FORT,
NAMO ISLAND
Lithograph, handcoloured
28x40cm

1842

RS EBFNES
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28 x 40 JEK

1842
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CHAPEL OF THE GRAND TEMPLE

MR LIREFRER2 OF MACAU
ahtNE FIEE Lithograph, handcoloured

28 x 40 Bk 28x40cm
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Born in China in 1973, Cai Heng comes
from an artistic family with a strong
traditional culture. Her father taught her
calligraphy at a young age. She received
her Bachelor of Arts in Fine Arts, with
distinction, from the Royal Melbourne
Institute of Technology University,
Australia, in 1995. She then pursued
her PhD in Art History and Theory, at
the University of Sydney, Australia, in
2008. Her research explores the work of
the masters and feeds her practice as
an artist. Cai Heng is currently living in
Singapore, where she practices her art

and works as a researcher.
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Mixed media on paper
69x 136 cm
1999
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Cai Heng’s artworks show interlinking
elements. They evoke a spiritual
yearning and sustenance in Chinese
culture, history, and philosophy. They
are executed with the traditional media
of ink, brush, and rice paper in a style
of utter simplicity. Cai’s paintings are
rarely representational; rather, they are
akin to Abstract Expressionism. Free
from the depiction of any form, the
protagonist of her works is the visual
power brought about by the interaction
between the splashes or brushes
of water, ink, and colour on paper of
various degrees of absorbency.
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Ink on paper
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Lynn Chadwick | #&- B1E(ZE

Photo credit | BIRZE |

RISMECIEE

K& - Steve Russell Studios

Photo courtesy | ElR12M#t | BRI : @estate of Lynn Chadwick

English artist Lynn Chadwick is one of
the world’s most prominent modern
sculptors. Chadwick’s unique method
instils his mobiles and sculptures with
a sense of vital energy and movement,
a concept which the artist refers to
as ‘attitude’. Chadwick rose to fame
after representing Britain in the 1956
Venice Biennale, where he became

the then-youngest recipient to win

its International Sculpture Prize. His
works have since appeared at major
institutions and galleries around the
world, including the Tate Gallery in
London and the Museum of Modern Art
in New York.
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Chadwick’s sculptures are crafted with
great attention to detail and reflect
the artist’s apprenticeship under
the architect Roger Thomas, who
encouraged him towards sculpture.
Through nearly imperceptible
adjustments to angle or facet, his
works communicate a sense of action
as well as the emotional relationships
between forms.
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Each standing over 2 metres tall, the
High Hat Man and High Hat Woman
sculptures date from the late 1960s
- a period in which Chadwick was
experimenting with different finishes
to see what effects they would have on
his work. In this case, both sculptures
include highly polished finishes in some
areas, giving the iconic figures of man
and woman a warm, golden sheen. With
this new technique, Chadwick was able
to add a novel dimension of colour and
texture to his work.
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HIGH HAT MAN AND
HIGH HAT WOMAN

Bronze

Man, 232x75x75cm
Woman, 237 x 75x 75 cm

2012
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SITTING COUPLE

Bronze
331 x255x224cm
2012
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After producing a small Sitting Couple
in 1971, Chadwick went on to revisit
the theme some 50 times over the
next two decades. Chadwick’s couples
are always clearly gendered with the
female figure usually featuring breasts
and a pyramidal head, and the male
figure denoted by his creased tunic and
rectangular face. An acute observer of
body language, Chadwick expresses
chemistry and human relationships
through the different ways in which
couples sit. In this rendition of the
theme, the figures mirror one another,
establishing intimacy despite physical
separation.
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Peggy Chan, PuiLeng | BAE | B

Photo courtesy | ER12HE | EIFIZE : The artist |

Born in Macau in 1984, Chan Pui
Leng, Peggy received her Bachelor of

Arts (Fine Art) degree from the Royal

Melbourne Institute of Technology
University. Her works usually originate
from her everyday experiences and
imagination, attempting to explore
the triangular relationship between
the individual, the city, and nature.
Cyanotype, a traditional photographic
printing process, has been Chan’s
favourite medium in her recent works.
Relying highly on sunlight and time in
the creation process, her cyanotype
works evoke the uncertainty of nature,
signifying how our lives flow along
with the ever-changing environment.
Chan is the founder of the non-profit
organisation ‘Art Together’, which
promotes local visual arts through a
wide range of activities focusing on
public and community art at www.
arttogether.org. She currently lives and
works in Hong Kong.
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In this work from the Moonlight on the
Blossom series, Chan narrates the Story
of the Stone, the fall of the idealised world
which she calls, Prospect Garden. As
human beings construct cities, they leave
nature in the distance far away, instead of
nature and cities being in harmony. In her
artworks, the artist records the dramatic
changes happening in cities, capturing
the light of sun, pursuing the stream
of time. The artworks depict a natural
landscape dotted with the figurative
elements of stars, flowers, buildings,
and trivial moments of life to create the
flourishing Prospect Garden of the artist’s
imagination. Named for its rich cyan-blue
hue, cyanotype is a photographic printing
process invented in the 19th century
whereby cyanotype sensitized paper
is exposed to sunlight. The variables of
material, sunlight intensity, temperature
and humidity, and length of exposure all
combine to affect the finished result.
The artist artist does not have complete
control of the resulting impression and
it’s all about waiting with patience. The
uncertain nature of the creative process
gives the artist breathing space within
the overcrowded city to contemplate
how life changes in the ever-changing
cityscapes. Everything that nature gives
us claim, and rightly claim us to be
modest and grateful.
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MOONLIGHT ON THE
BLOSSOM SERIES
Mixed media
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2016

73

BRI ES
RAkE

50 @k

2016

BRREHERT
RARE

50 [k

2016



Sim Chan | BRES | B

Photo courtesy | BR12Mt | BR#2MH : The artist |

Born in Hong Kong in 1987, Sim Chan,
graduated from the Hong Kong Art
School, Major in Painting. His irregular
hand-crafted frame of the sky, kites
and back-lit canvas paintings, all show
his desire to work beyond the usual
format of painting. The experiments and
studies of different painting materials
have become his recent subject of
interest. No matter if it is about the
limited sky or the paint and canvas,
Chan’s work is a contemplation about
himself and the context. It documents
his exploration between imagination
and reality, perception and form. Chan
set up his studio in Fotan in 2007. He
currently lives and works in Hong Kong.
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“Capturing different places in Hong
Kong to shape the kite, ‘City Sky’ The
contradiction between the city and the
kite will pull together. This precisely
shows the state of coexistence of
civilization and nature standing off
oppositely. While flying a kite in a
crowded city seems always impossible,
CityKite becomes an analogy between
urban dwellers and the banned city
kites. These kites are loaded with
problems we are facing in our lives,
demands, hope, and dreams, through
‘kite flying’ in the form of flying in the
air, like a detached, a kind of liberation,
a conception of returning to nature.
Its cut-out shape as the urban sky
also reveals the dream of kite (urban
dwellers) which are longing to fly
out from all the constraints to enjoy
freedom. At the same time, | would like
to reproduce the nature of the kite, is a
form of art painting.”
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CITYKITENO.2
Acrylic paint, kite paper,
bamboo, string, aluminium
60 x64cm
2013
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“Starting from the day and night of
the urban landscape, | try to find more
expressive ways of painting.

In addition to oil paints, luminous paints
are added to present the night scene,
so that the work has two different
appearances of day and night at the
same time.”
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TWINKLING CITY No.2
Oiland luminous paint on
canvas

110x190cm

2015

PO

KK N

110x 190

#2
*EH

K
2015

RIS #2
SRR ENRED
110 x 190 &K
2015




Zaffer Chan, SuiYing | fRIm

Photo courtesy | B2t | EIFEMR : The artist |

Born in Hong Kong in 1991, Chan Siu
Ying Zaffer studied at the Fine Arts
Department of the Chinese University
of Hong Kong, where she specialised in
ink painting. Chan captures in her work
the abnormalities or transformations
between seasons, marked with her
delicate emotions and surrealistic
arrangements of objects. With her
imagination and association, the
delineation of sentimental and spiritual
scenery is created to symbolise and
strengthen the interrelationship
between human and nature. She
currently lives and works in Hong Kong.
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“Dreamcatcher Il is a conception of
the subconscious, using mandalas to
symbolise the spirit and the universe.
Woven like mandalas, the webs are
the nets to catch the bubbles that are
likewise evanescent. The bubbles are
made by blowing a mixture of ink and
soap. The transient bubbles held in hands
are permanently captured on paper in an
instant”

[ SEERIFHIRNESH - REWOHE
FH - W SRERNGEERE
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DREAMCATCHER I
Chinese ink and colour
on paper
72x96.cm
2016
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“The coloured lanterns drift on the sea.
Different individuals encounter each
other in darkness fortuitously. As time
flows silently, the moon waxes and
wanes. Lighting up the paper lanterns
with themselves, the butterflies fuel
the glimmering lights in the ocean. This
is reminiscent of the nature of life that
illuminates the world with colourful
glows by burning time and life.”
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BURNING TO LIVE

Chinese ink and colour on paper
87.5x156.5cm
2015
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2015
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87.5x156.5 &K
2015




ChenChiKwan | [EEE | fREE

Photo credit | BIAZRR | EIF3RIR : Cheng Hui Mei | EREES/NA | ABER3=/ME

Born in 1921 in Beijing, Chen Chi Kwan
studied architecture at the Southeast
University School of Architecture
(then known as Central University).
In collaboration with I. M. Pei, Chen
co-designed the Tunghai University
campus in Taiwan in 1954. Chen
studied at the University of Illinois from
1949 to 1951 with Walter Gropius and
Architects Collaborative. He also took
classes at the University of California,
Los Angeles (UCLA) in the Department
of Art. Walter Gropius recommended
him as a part-time teacher at the
Massachusetts Institute of Technology
(MIT), where he taught from 1952 until
1954. Besides his work as an architect
and educator, Chen was also well-
known for his paintings. His paintings
are in the permanent collections
of various museums, including the
Smithsonian American Art Museum,
Harvard Art Museums, and the British

Museum, among others. He died in
Burlingame, California in 2007.
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Chen often painted in watercolour
and would borrow some aspects from
traditional Chinese painting but apply
them to modern themes or Western
style line work. Many of his works were
abstract, referencing small landscapes.
Chen's paintings have a pure and fresh
quality, a style all their own, thanks
to his innovative views on humanity
and nature while achieving startling
results in both modern and traditional
aesthetics.
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ALOFT
Chinese inkand
colour on paper
185x30cm
1985
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BENCH
Chineseinkand
colour on paper
143x29cm
1984

=i}

IKER B FA
143 %29 Bk
1984

=15
KEIRE HA
143 x 29 JEK
1984

INCENSE
Chinese inkand
colour on paper

120x22cm
1965

&

KB E A
120 x 22 [EK
1965
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IKBIR B HA
120 x 22 [E
1965

LAKE
Chinese ink and
colour on paper

120x22cm
1960

A

IKEBRRE A
120 x 22 JEK
1960

i

IKERE HA
120 % 22 K
1960

LEAVES
Chinese ink and
colour on paper

185x28.5¢cm
1983

-

=

IKERE FAR
185 28.5 [EK
1983

+

IKERE KA
185 x 28.5 [EH
1983




This work was shown at the Honolulu
Academy of Artin 1984.

LEFmRBAS 1984 FRBELIBMSEMER

BERRLE -
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COSMOS
Chinese ink and
colour on paper

29.5x185¢cm
1985
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Tugo Cheng

Biim | XY

Photo courtesy | ElR#EMt | ER#EM - Blue Lotus Gallery

Born in 1983 in Hong Kong, Tugo Cheng
was educated in Hong Kong, Beijing and
Cambridge. Tugo Cheng is an architect
and a fine art photographer who has
received multiple international awards
and nominations, including the ‘National
Geographic Awards’, ‘Sony World
Photography Awards’, ‘International
Photographer of the Year’, ‘Fine Art
Photography Awards’ and ‘Hasselblad
Masters'. Influenced by his architectural
background, Cheng pays special
attention to the order and rhythm of
landscapes and cityscapes. He currently
lives and works in Hong Kong.

1983 FHAEREE  BIRBIRES b=
RReEESHE  SREMEEMNERE
SRT - R ERES T SRR E
EBERRESG SF (ARMIEHT) 2K
FRE SonyHRIEFE  FEHK
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B MAE - ZREF KN Hasselblad
Masters - SHEEBFRE=AIFN - XPE4HEE
BRI B ASMNRFNTE -
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BOUNDARY -
SICHUAN #?2
Archival pigment print
60x90cm

2016

FE—NOIzZ
W R E IS

60 x 90 [EK

2016

FRE—MIIz=
W R E AR5

60 x 90 [EkK

2016

DREAMSCAPE -
XINJIANG #1
Archival pigment print
60x90cm

2015

ZE— |
KRR E TS

60 x 90 [EK

2015

BiE—E 2 —
TR 2 AR

60 x 90 [EHK

2015




Cheng’s photography focuses on
landscapes shaped by human activities.
Across China, he explores the relationship
between humanity and its need for
food, shaping nature for their needs. He
gives a visual representation of ancient
cultures, traditions, and their culinary
roots through rural and vernacular
Chinese landscapes.

Cheng mostly looks at the earth from
above, using his drone to highlight what
not everyone can see, and witnesses the
fast transformation of the land led by a
fast-growing population and the needs
that go along with. Each photograph
shows how magical nature can be when
man works in harmony with it, using
minimalistic composition and framing.

BEEAA BB EAREHERSE -
e - IR AR ISR AR -
EMBEXEAR M ERZSERMF © LA
TBFELREXN - B - PEENIER
IR ABASTEER ©
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sRBAUREONEEIESR  BrE
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CIRCLES FUJIAN

Archival pigment print
60x90cm
2016
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IR EATIE
60 x 90 JEK
2016

[E1EsE
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60 x 90 [EK
2016

JILIN IN WINTER

Archival pigment print
60x90cm
2014
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W R B AIE
60 x 90 [EK
2014

ZXENK
WL = AR IR
60 x 90 &K
2014




Archival pigment print
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GREEN EDGE

Archival pigment print
60x60cm
2016
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CheungYee | 5R%& | 5K X

Photo courtesy | BIA#2ft | B4R - Galerie du Monde | tHRER | tHRBEIE

Born in Guangzhou in 1936, Cheung
Yee produced large numbers of wood
carvings conveying the concept of
primitive art in the 1960s. In 19683, he
was one of the founding members of the
avant-garde Circle Art Group with Hon
Chi Fun and Van Lau. In 1964, Cheung
held his first solo exhibition at the City
Museum and Art Gallery at Hong Kong
City Hall and received a grant from the
Institute of International Education to
study abroad in the United States and
Europe in the following year.

In the 1970s, he turned to stone carving,
adopting tortoise shells and human

figures as his two main subjects. In
1993, Cheung Yee held his second solo
exhibition in the Hong Kong Museum
of Art. Cheung’s works form a timeless

intersection between modern art and
ancient culture, while also being deeply
rooted in the metropolitan culture
of Hong Kong. He died in 2019 in Los
Angeles.

1936 FREMEBE  REABETRKENR
BEZ - {FIE 1960 FR R ERAIES o
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BEEMEEEERE - 1993 FREREB
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RIMERREE - RFTNRRERREBIAE
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IR TERCIESRRZ— 1964 & - 3K
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A, 0 WEETF 2019 ETFEAZHMHH -

His personal style uses unigque
vocabulary, employing the framework
of Modern Western art to contain
traditional Chinese aesthetics and
ancient cultural elements.

Focusing on a vision of primitive art,
he carved in wood snakes, birds, and
totems and inscribing oracle scripts
while referencing Chinese heritage. In
a more modern approach, he worked
metal as a juxtaposition contrasting the
smooth surface to the wood grain and
texture. His work always expressed his
reaction to nature while working beyond
the visual appeal, considering strong
visual tension and texture for the art to
be also touched and felt.

SRECEBEARBERERESRER - L
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Paper cast
35x35cm

2015
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2015

e

IEHEARE
35x 35 [EHK
2015

Tol
HRIRE
35x 35 [EK
2015




George Chinnery

George Chinnery was born in London in
1774. He studied at the Royal Academy
Schools. He was one of the first and
most notable of all 19th century
European artists to live in Southern
China prior to the arrival of photography.
His sketches, watercolours, and oil
paintings are held in private collections
and museums worldwide. Chinnery
lived and worked in Macau at the height
of the China Trade. He died in 1852 in
Macau.

SR 1774 FRMBLE - BRER
EMSk - BT REZRME LR
BHREPEEENRE S T HEEN
BMERHEZ — - HifH - KEBERMBE
WIANWRR R ENELHE - FEE5 2
BRISH - SRR RORPIEENR TF - 1852
FRURPIHAE -

SR | 32RA]

MR 1774 ETCREE - SUETER
ERZM - HAFIRBEZAEELE
Bt TRTEEENRES TLHLIMN
ZARKHEZ— - HEMHE - KEERMBE
BRIANBRE R EMELHE - FERZ 2
BRATHR - SOOI TR EER TE - 1852
FTRM -

His paintings are historically valuable
as he was the only Western painter
resident in South China between the
early and mid 19th century. He vividly
depicted the lives of ordinary people and
the landscape of the Pearl River Delta
during that period. Among the subjects
of his portraits are the Scottish traders
William Jardine and James Matheson.

Substantial Collections of Chinnery’s
drawings can be found in London in the
Victoria and Albert Museum and the
British Museum, and in Salem, at the
Peabody Essex Museum. Other notable
groups of works are held in Birmingham
Museum and Art Gallery, UK; the
Hong Kong Museum of Art; the Macau
Museum;and the Macau Museum of Art.

BN ST NIEERHEFIE—FER
BEHENALER HEFEEEBES
EE - b EithinE 7 SRR I=AiM—
BRAREER = - BRIEEE A William
Jardine % James Matheson 94 E A &
EF/m-

BHNBENEERT - RIS REES
M B E RS B e R AR - LA
R 7R E R Peabody Essex Museum ©
Eh TG 3053 W hS 2 B {0 AR R B4 eE
EMEE - BB EME  RPIEYE KR
ST ©
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ENF R TN EERREFSBE—FET
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A FAMILY GROUP

Pencil on blue paper
11.5x9.5cm
Date unknown
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Born in Hong Kong in 1986, Choi Tak
Yee, Barbara received her B.A. (2011)
and M.F.A. (2015) from the Department
of Fine Arts, the Chinese University of

Hong Kong (CUHK), majoring in Chinese
delineative painting (gongbi). She
had also participated in an exchange

programme and an intensive course
at the Art Department of Zhejiang
University and the Beijing Fine Art
Academy, respectively. She is a
recipient of the Yasumoto International
Exchange Scholarship, the 2011 New
Trend Outstanding Artist Award, the
Madam Jan Yun Bor Memorial Award
for Chinese Painting and Calligraphy,
the Hong Kong Contemporary Art
Awards 2012 (selected award), the
Talent Development Scholarship 2014
(HKSAR Government Fund), and the
Honourable Mention of the Liu Kuo-
sung Ink Art Award 2021. Besides her
three solo exhibitions in Hong Kong,
she also actively participated in Hong
Kong and overseas exhibitions. Her
works are collected by the Hong Kong
Museum of Art as well as by local and
overseas private collectors and public
institutions. She currently lives and
works in Hong Kong.
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Barbara Choi, Tak Yee | &=

Photo courtesy | B2t | ERIRE : The artist |
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Choi shared that “A Dream Begun At
Victoria Harbour is commissioned by
Hongkong Land in 2018. | have combined
the technique of traditional Chinese
claborate-style ink painting with modern
ink painting skills as well as new
drawing composition to demonstrate
the landscape of Victoria Harbour and
the surrounding buildings developed by
Hongkong Land. It shows the company’s
development over a century. To depict
the changes of Victoria Harbour, | have
studied the history of Hongkong Land and
the company’s archival information and
photos. | have also compared historical
photos at the time to confirm the location
of the first Hongkong Land building
in Hong Kong. The building, whose
appearance is based on historical photos
from different angles was situated in
the midst of smoke and clouds together
with Prince’s Building, Queen’s Building,
ships, and the pier at that time. | put the
past and present buildings together to
represent the beginning of the company.
Through the clouds and mist, it is the
story of Sir Paul Chater measuring the
water depth of Victoria Harbour. This
illustrates the founder of Hongkong
Land dreaming about building a city by
the harbour, and that is the reason the
company was established.”

ZEEN: [ (BHETL) 2EEEHA
Ef 2018 FEFHFLNT R —RIER °
BUFEER TESRIKELREGKE
WL - FBEEAIE - BBt AEE
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& FBERRENEEYERERES
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BERERRH B WEETSL (S
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A DREAM BEGAN AT
VICTORIAHARBOUR
Ink and colour on paper

90x120cm
2019
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ChuHonSun | K& | RN

Born in 1950 in Guangdong Province,
China, Chu Hon Sun graduated from The
Chinese University of Hong Kong (CUHK)
in 1975 with a degree in Fine Arts.
The following year, he was awarded
a scholarship by the Italian Cultural
Department to study stone sculpting in
Italy’s world-famous marble quarries.
He later returned to Hong Kong as
a lecturer at CUHK and continued
to create his own works, including
‘Swallows’, a marble statue set within
the ornamental pond at Chater Gardens,
Central. Chu’s pieces have won several
awards, including the Hong Kong Urban
Council Fine Art Award for sculpture
in 1981. His large and small pieces are
found in public squares, enterprises,
and private homes in Hong Kong, lItaly,
and Canada, where he currently resides.
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Mankind is a marble assemblage
expressing the confluence between
artistic romanticism and Chu’s
disposition towards self-analysis
and introspection. The sculpture
comprises of two marble structures,
one resembling the female form and
one the male form. Various shapes
are juxtaposed and echoed between
the two pieces, creating an intriguing
tension of symmetry and asymmetry.
It was unveiled in the lobby of Three
Exchange Square in July 1989.
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Chu Tat Shing was born in Hubei, Wuhan
in 1942. Studying at the Department of
Sculpture of the Hubei Institute of Fine
Arts under the guidance and teaching
of Zhang Zu Wu, he developed his skills
and eventually stayed on to become
an instructor. In 1978, at the end of the
Cultural Revolution, Chu was admitted
to a postgraduate programme at the
Department of Sculpture of the China
Central Academy of Fine Arts.

After graduating, he moved and
eventually settled in Hong Kong, actively
engaging with the local art community
as a sculptor and teacher. With a view to
promoting the art of sculpture in Hong
Kong, Chu regularly conducts talks and
workshops at the city’s museums and
schools. His sculptures can be found
all over Hong Kong, from here at Chater
House to many other popular public
locations, including Kowloon Park, Hong
Kong Park, and the Dr Sun Yat-sen
Museum.
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This bust sculpture, which is on
permanent display in the namesaeke
building, was created by Chu Tat Shing
in memory of Sir Catchick Paul Chater.
Sir Chater was one of Hong Kong’s most
legendary businessmen and one of the
founders of Hongkong Land. Sir Chater
was instrumental in helping to set up
some of today’s most recognisable
companies including The Dairy Farm
Co. Ltd. and The Hong Kong Electric Co.
Ltd. He was a driving force behind the
reclamation of Victoria Harbour and
was pivotal in the colonial government’s
success in many land development
projects. This statue by Chu Tat Shing
pays tribute to a true Hong Kong
visionary.
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SIR CATCHICK PAUL
CHATER (BUST)
Bronze
90x65x40cm

2009

BB (¥55%)
S B

90 x 65 x 40 JEHK

2009
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90 x 65 x 40 JEHK

2009

FEAERETHLIMHEENFSE - T
METEITKEEXARE - EBESTH
NEBTREMATEDPAZ— - BE
HOmBR SRS - BFFNE
RASIREBENERAT - EITHIR
Wi ESRINERIREITR - S SFE
BB TSP LR BB ED
Eff o RERMERK TR USEZE
ROEEE AR o



This plague at Chater House was
created by Chu Tat Shing in memory
of Sir Catchick Paul Chater, one of the
founders of Hongkong Land. Sir Chater
was a very successful businessman
who helped shape Hong Kong in its
early days. The plaque pays tribute to
Sir Chater’s contributions in shaping
Central.
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Chua Ek Kay was born in Guangdong,
China, in 1947. In the 1950s, his family
migrated to Singapore. Chinese cultural
influences were very much a part of his
daily life and art. He practiced Chinese
literature, poetry, and calligraphy from
a young age. In 1975, the 28-year-old
Chua became a student of Chinese
brush painting and seal-carving under
Singaporean master ink painter, Fan
Chang Tien. He was a lecturer with the
Extramural Studies Department of
the National University of Singapore.
Later in life, in 1990, he studied at the
Lasalle-SIA College of the Arts (now
the LASALLE College of the Arts). He
also spent several more years engaged
in a comparative study of eastern
and Western concepts in painting
in Australia, receiving a Bachelor of
Fine Arts (BFA) from the University of
Tasmania and a Master of Arts (MA
(Hons)) from the University of Western
Sydney. He died in 2008 in Singapore.
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AWAITING A DRAGONFLY

Lithograph on handmade paper
92x77cm
2002
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Chua used Chinese ink on paper as
his medium, and his works show an
ingenious blend of traditional Chinese
painting forms with Western art
theories and techniques. Most of his
works were themes of Chinatown street
scenes, lotuses, and abstract works
inspired by Australian aboriginal cave
paintings.
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WHITE LOTUS

Lithograph on handmade paper
94.5x79.5¢cm
2002
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Photo courtesy | B2t | B4R : The artist |

Born in Hong Kong in 1936, Chui Tze
Hung is a painter and a writer. He
studied watercolour, printmaking,
photography, and Chinese Arts &
Literature at the China College in 1962.
Then he studied print making in 1968
with Joan Farrar, an American artist,
and in 1969 was trained in Chinese ink
painting by Lui Shou Kwan. During the
1960s and 1970s, he was part of a group
composed of younger Chinese artists
who took up the challenge of revitalising
the tradition of Chinese painting. In
the New Ink Art Movement, Chui was
an essential member, raising the idea
that “for art, form matters’ early in the
1950s. In 1985, he began teaching. From
emulating Chinese and Western classics,
landscape sketching, and experimenting
with ink and composition, he bred the
celebrated Zen painting series, which
ushered in a splendid chapter in modern
art. By continuously, deepening his
knowledge, publishing books, working
as an art critic, and as well has his skills
through the numerous exhibitions he
has held, Chui has become a well-known
ink painter. He currently works and lives
in Hong Kong.
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In his later years, Chui would combine
techniques of traditional brushwork
with abstract ink, Western colouring,
and cursive calligraphy strokes to
culminate in his works exuding an
untethered creative spirit.
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WATER LILY

Chinese ink and water colour on paper
64x134cm
2007
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Dennis Creffield

Photo courtesy | ElF#2Mt | EF#2M# : Portland Gallery, London

A British artist, born in London in 1931,
Dennis Creffield is famous for his
paintings and drawings of the English
landscape, from urban centres to
cathedrals. He studied at the Borough
Polytechnic, then redefined British
modernism with fellow students. In
1949, he became an official member of
the Borough Group. He subsequently
studied at the Slade School of Fine Art
and obtained many awards, notably
from the Arts Council England. His
uniqueness lies in his technical ability
to portray landscapes. His works are
in major British and worldwide art
collections, including the Tate Gallery
and the British Museum. He died in
2018 in Brighton.
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EXCHANGE SQUARE

Charcoal on paper
74.5x55.5¢cm
1997
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For Creffield, the act of drawing was
not a means of imposing his vision
of the world on canvas or paper, but
of physically encountering it. After
starting his career in a group of post-
war British painters, Creffield moved
beyond his masters and influences.
His drawings are an attempt to better
comprehend how the shape of a spring
lily, a naked body, the ribbed vault of a
church, a poem or an aria or a liturgical
sermon each, in its discrete way,
shaped his experience of life. His work
is a celebratory encounter with the
world, in all its abundance, that gives
the artist his distinctive edge in the
post-war era. ‘An act,’ as he had it, ‘in
which eye, mind, body and imagination
are all one at the same time together’
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EXCHANGE SQUARE Il

Charcoal on paper
74.5x556.5¢cm
1997
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EXCHANGE SQUARE IV

Charcoal on paper
76 x56.5cm
1997
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LANDMARK|
Charcoal on paper
74.5x56 ¢cm
1997
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Dutch artists Lonneke Gordijn (1980)
and Ralph Nauta (1978) founded DRIFT
in 2007. With a multidisciplinary team of
64, they work on experiential sculptures,
installations, and performances. DRIFT
manifests the phenomena and hidden
properties of nature with the use of
technology in order to learn from the
Earth’s underlying mechanisms and
to re-establish our connection to it.
With both depth and simplicity, DRIFT’s
works of art illuminate parallels
between man-made and natural
structures through deconstructive,
interactive, and innovative processes.
The artists raise fundamental questions
about what life is and explore a positive
scenario for the future. All individual
artworks have the ability to transform
spaces. The confined parameters of
a museum or a gallery do not always
do justice to a body of work, rather it
often comes down to its potential in the
public sphere or through architecture.

DRIFT brings people, space, and nature
onto the same frequency, uniting
audiences with experiences that inspire
a reconnection to our planet.

DRIFT has realised numerous
exhibitions and public projects
around the world. Their work has been
exhibited at The Shed NYC (2021);
Stedelijk Museum (2018); Art Basel
(2017, 2021) Victoria & Albert Museum
(2009, 2015); UTA Artist Space (2019);
Garage Museum (2019); Mint Museum
(2019); Biennale di Venezia (2015); Pace
Gallery (2017); and Burning Man (2018,
2021) amongst others. Their work is
held in the permanent collections of
the LACMA; Rijksmuseum; SFMOMA;
Stedelijk Museum; Rockefeller Center,
Dallas Museum of Art, and Victoria &
Albert Museum. DRIFT was awarded the
Dezeen designer of the year (2019) and
the Arte Laguna Prize, Venice (2014).
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Meadow was first shown in Hong
Kong, in the LANDMARK ATRIUM,
before being permanently displayed in
Beijing. Suspended from the ceiling of
LANDMARK ATRIUM, the creative work
formed by Lonneke Gordijn and Ralph
Nauta creates a constantly moving
landscape of light. The kinetic sculpture
consists of mechanical flowers that
open and close in a poetic choreography,
reflecting growth and the impermanence
of the ever-changing seasons. “Like
everything that is alive, Meadow
functions only as a group, not one flower
works alone,” explained Ralph. “Together
they are one big living organism, reacting
to the space and reaching out to touch
the public, making the passers-by, for
a short moment, wander in nature.” “It
is very exciting for DRIFT to have this
opportunity to present Meadow to a
large audience in Hong Kong,” said
Lonneke. “We hope that the installation
will touch the Local public in their hearts
and make them feel connected both with
their environment and each other.” Most
man-made objects have a static form,
while everything natural in this world
including people, are subject to constant
metamorphosis and adaptation to
their surroundings. Meadow results
from the question of how an inanimate
object can mimic those changes that
express character and emotions. As
an upside down landscape, the kinetic
sculpture reacts to the visitors as if they
were the sun to a blooming flower. All
flowers together create the experience
of a botanical creature that naturally
engages the viewer. The robotic flowers
blossom by mixing the light colour and
the colour of the fabric, which in itself
has a colour gradient.
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Kinetic sculpture

Polyester, stainless steel, aluminum,
leds, motors, and electronics
Dimensions variable
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Dame Elisabeth Frink

Born in 1930 in Great Thurlow, United
Kingdom, Dame Elisabeth Frink was
a leading figure in British sculpture.
She studied at the Chelsea School of
Art from 1949 to 1953 and was part of
the post-war group of British sculptors
who became known as the Geometry of
Fear School. She was awarded honorary
doctorates from several universities
and was given the titles CBE and Dame.
She died in 1993 in Blandford Forum,
United Kingdom.

1930 £ % %= E Great Thurlow H 4%

Dame Elizabeth Frink 2 &2 REHBEER -

1943 & 1953 MY EHT R AT 25t
& ' Frink 2EREEANEE REMER
Heh—f - iEZ A AZEEREFE TR
fi - WERE CBE ByE R ES 087 - 1993
F*2EE Blandford #itt o
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WATER BUFFALOES | : STANDING

Bronze
137 x102x335¢cm
1988

IKEE | uhxz

Sin B

137 x 102 x 335 [E¥
1988
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137 x 102 x 335 [E¥
1988

WATER BUFFALOES I : LYING

Bronze
102 x 287 cm
1987
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Although Frink made many drawings
and prints, she is best known for her
bronze outdoor sculptures. Untouched
by passing fashions, Frink created
mostly figurative sculptures, the human
male and animals being among her
favourite subjects. Her experience
of different landscapes made her
increasingly enthusiastic about her
sculptures being shown in the open
air. Hongkong Land commissioned the
Water Buffaloes in 1986. These works
are maquettes for the large scale
sculptures permanently displayed in
Exchange Square plaza.

Frink BWFRZ@ENRE - EREBAK
AR FIMAGEELE - FRBEREIEHAER
&) - Frink TZAFEEERBEE - Bit
NIEEE MR RE TR - tERTER
BRVBSE: - (EEIR AR HAIREEE -
1986 F - R EMATZFLRIEKSE - BL
RmDRSREERRZ S EISIMIRE L
ZHEEY
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WATER BUFFALOES MAQUETTE

Bronze

35x 18 cm (standing male)
31x12cm (lying female)

1988
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Sherry Fung, Hoi Shan

Photo courtesy | B2t | ER#RM - The artist |

Born in Hong Kong in 1993, Fung Hoi
Shan, Sherry graduated from the
Fine Arts Department of the Chinese
University of Hong Kong in 2016 and
finished her Master’s programme
in Fine Arts in 2020. Applying the
techniques of traditional Chinese
paintings, Fung works primarily with
fine brushes and uses deep colour
shades, which create a dusky ambiance
within her works. Inspired by her
life experiences and perceptions,
she reflects the emotional linkages
between humans and animals through
depictions of cities and wildlife. The
tension between animals and cities
is also shown in her paintings. She
currently lives and works in Hong Kong.

1993 FREBHE - BN 2016 F&
EREBRLARSEMER - Wit 2000 FE
BBRMELT - BRERERTEERI -
FELMENIZERRNEH  EEFa
NHMERS - BEFRIEESEERER
RIEHE  EREEWHRTEHY R
BAREY 2 BAVIBRLEDE - E R
ZMERRD  TIREEFFIRE - BEER
REBRERTIF
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WAXAND WANE

Chinese ink and
colour on paper

20cm
2017
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Fung shared that: ‘Eudaemonia’ is a
Greek word defined by Plato as “The
good composed of all goods; an ability
which suffices for living well; perfection
in respect of virtue; resources sufficient
for a living creature.” Most people
wish for a happy life with high welfare.
However, the inner attainment of
satisfaction may have been ignored,
which in turn truly leads people to
happiness —‘Eudaemonia.

Fur is a symbol of vitality and the
external manifestation of an animal’s
quintessence. Leopards are a good
example in representing the subtle
connection between the essence of an
animal and its fur. They camouflage
well, giving them a strong adaptability.
The spotted and rosetted fur
perfectly sync up with their natural
characteristics of hunting and hiding. In
other words, the spotted fur also ignited
their behaviours and characteristics.
Both sides interrelate with the other.
Fung assimilates this concept into her
works. She uses fur-like patterns to
represent her most genuine emotions.
As an experiment, Fung explores the
relationship between introspection
and external representation. Through
every twist of a hair, the inner thoughts
and external re-imaginations mix and
untangle, to reveal itself within the
painting.

This is also bridges to the self - knowing
of such a concept, how do we thus
conduct ourselves? Can we find our
own essence in society to achieve
this greater happiness and reach
‘Eudaemonia’?

EKER: [Eudaemonial EHEFIEE
SR BHTZEMIREN [EREm] © 18i
BiszERABAEK [LLRESE : #E
BEM  BHEHEEE  TENEEER]
FrERN=RE o RENEFEREBo AN
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WA EREZRAVZERR [Eudaemonial ©
FRER—REEMONRE  BREIIETR
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Chinese ink and colour on paper
37.5x60.5¢cm
2017
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PRECIOUS I, 1l

Chinese ink and colour on paper
43x43cm
2017
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Ha Bik Chuen | EZ85

Ha Bik Chuen was born in 1925 in
Xinhui, Guangdong, and he arrived
in Hong Kong in 1957, aged 32. While
struggling at first, he was set on
becoming a full time artist; his goal
became a reality in 1976. He dedicated
himself to studying several media,
primarily sculpture and printmaking,
and many different art movements
and styles. Ha learnt through self-
study and through exchanges with like-
minded people. He recorded exhibitions
he attended through photography
and collected materials: art exhibition
catalogues, art books, magazines, and
clippings from newspapers and other
printed matter. This wealth of materials
assembled over 50 years was a great
inspiration to him. It has become the
Ha Bik Chuen archive, which is now a
resource of the Asian Art Archive. Ha
said, “I have been everywhere, and seen
everything, because | have lingered
where others hurry past.” He died in
2009.

R 1925 FEREHE  EERRN 1957 F -
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Inspired by the work of Hong Kong
artist Cheung Yee, Ha taught himself
woodblock print, paper relief, and
sculpture. His prints featured recurring
motifs that were seen in all his work,
like leaves, the sun and moon, wood
patterns, Chinese text, nudes, and
cubism-inspired faces. Picasso’s work
was a significant influence when it
came to cubism and tribal art forms.
Ha’s colour palette was nature’s earthy
tones: ochres, browns, greens, and reds,
to give a harmonious and simple feeling.
His versatility marked his unique
characteristic. He liked to use balanced
colours and simple compositions to
reveal everyday objects in natural
environments.

REBEEEMZRZ=NIFm - EREER
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UNTITLED

Mixed media on paper
41 x 41 cm
2005
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Mixed media on paper
41 x 41 cm
2005
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Han Sai Por | 82/03¢ | 85/

Photo credit | BRZIR | BIFRIR : Toni Cuhadi

Photo courtesy | BR#2# | BIR#2MH : STPI- Creative Workshop and Gallery | $rinigZ=ghRED: (STPI) | SrhmEZ=#hREls (STPI)

Han Sai Por was born in 1943 in
Singapore (during the Japanese
occupation). After graduating from
the Singapore Teachers’ Training
College, she studied art at the Nanyang
Academy of Fine Arts, East Ham College
of Arts, and at the Wolverhampton
College of Art, which is now known as
the School of Art and Design of the
University of Wolverhampton, in the
United Kingdom. She also studied
landscape architecture at Lincoln
University in New Zealand. She has
been an educator herself and, since
1996, a professional full time sculptor.
She has participated in numerous
shows internationally, and her works
can be seen in Japan, Malaysia,
the United States, and, of course,
Singapore. Her latest work there is on
the grounds of the National Museum,
titled Seeds and dated 2006. Han Sai
Por’s works are inspired by nature and
use organic forms. She works and lives
in Singapore.

1943 FRFMF(BARBEH) EE-
RFINLEEE 2P R 1% - BRI EF
# 7 & [z - East Ham College of Arts
Wolverhampton College of Art ( B] &
School of Art and Design of the University
of Wolverhampton BIBIS ) SRS 47 -
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WEE—EEMHESR - Wit 1996 FA
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FE2RPEEE ~ SR LA FTANE o Mons SN
NERER - 2845 [FEF] A9 2006 FF
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1943 F TR M (BIAWE) HE-
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2 K % Bz » East Ham College of Arts
Wolverhampton College of Art ( B 3
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This work is sculpted in Sichuan white
marble. Han played with the bas relief
format as much as she did with the
title. This sculpture abstract, could be
depicting the sea, or a leaf. It is very
poetic, and the curves are mesmerising.

LAPU) I RIZ A BB AY, © 32 ECLA bas iF Rt
T ERWR SR - (Farl R FMSR -
BRAEBR  NHRETF - ESAFHR
AORS S B4R -
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WAVES OF FOLIAGE

Sichuan white marble
458.4x550.8cm
2012
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458.4 x550.8 B
2012
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This three dimensional work can also
be seen from different perspectives
- not just literally but also through
the title. Han captured the essence
of tropical flora and also of the fauna
living in it. The artist references
nature and opens its complex organic
relationships for the viewer of her art,
hinting at the modern relationship
between man and nature in the modern
age.

WRRER  ERAUNTEAREREN=
HEFm - BB EY R ESHP
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TROPICAL LEAF (AKA SNAIL)

Sichuan white marble
240x160x 216 cm
2012
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Han Xin was born in Shanghai in 1955.
He has studied, worked, and exhibited
widely in China, the US, and France.
Han has synthesised his diverse
experiences to become a master of
mood and pattern. His light-filled
canvasses reflect an innately confident
and optimistic nature.

Han Xin | $83¢ | 853¢

1955 SRS LA - BERRIChE X6
EE =R - TERBRED - BICHE
SHLELEEEHRAMANEF  BRICER
ASEE - EERRBREFRD RME
FRGEBIEH -
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POETIC SPRING JADE HRENE
Oil and acrylic on canvas I RERY S
180x99 cm 180 x 99 JEK
2011 2011
159

EHUE

SRR B Bl
180 x 99 JEK

2011



This work echoes the large paintingson  {EmERERAXFABNAREEFEE (FoSRETFAFAENREEEEE
view in the PRINCE’S BUILDING. NPHE - RS ©

ENDLESS SILKY SHADOWS B BLLIRE

Oiland acrylic on canvas SRR B AN B Bfh
180X 100 cm 180X 100 [EK 180 X 100 J&K
2010 2010 2010
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GOLDEN SWEEP

Acrylic on canvas
400x200cm
20M
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JADE POOL MIRROR

Acrylic on canvas
400x200cm
20M
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AUTUMN
Acrylic and oil on canvas
168x 169 cm

2000
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2000

WINTER

Acrylic and oil on canvas
168 x 169 cm

2000 I
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SPRING
Acrylicand oil on canvas

168 x 169 cm
2000
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2000

SUMMER

Acrylicand oil on canvas
168 x 169 cm

2000
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Born in London in 1817, Vice Admiral
Sir Leopold George Heath joined
the Royal Navy in 1830. Illustrating
himself throughout his military career,
he became Commander-in-Chief. He
retired in 1877. He then became a
Director of the Hand in Hand Fire &
Life Insurance Society, of the Central
Bank of London, and of the Eastern and
South African Telegraph Company. He
died in 1907 in Holmwood, Surrey.

Sir Leopold Heath

18177 FRBHEE - ZEEBEFH Sir
Leopold George Heath /2 1830 £ N E
REBE - BELEE—BHERERIC B
21877 F1B% - B1& % © b2 Hand in
Hand Fire & Life Insurance Society * Z&ff@
RRIRT  LIREIFBRATINES - ib
B 1907 ERLFEEER Holmwood #itt -

1817 FFBEE - HEBESIE Sir
Leopold George Heath F 1830 N\ £
RBE - BELE—EHERERTD - i
F 1877 FR%& - 1BERE © B2 Hand in
Hand Fire & Life Insurance Society * (¢
FREIT  LURFEIERRABNES -
F 1907 FFF=EEF Holmwood ittt -

In 1846, on a visit to Hong Kong and as
Gunnery Heath of the ship HMS lIris,
the artist drew a three- part depiction
of the coasts of Hong Kong Island and
Kowloon as seen from his ship. These
illustrations are among the earliest
and finest panoramic views of Hong
Kong, showing the whole of the island
from anchorage. Heath’s drawings
were published by the Hydrographer’s
Office, London, in 1847 as a guide
for merchant ships’ captains. These
supplemented the chart made from
the first British survey of Hong Kong
harbour by Commander (later Captain
Sir Edward) Belcher RN, who had
landed on the island in 1841. The series
was republished in 1997 to mark the
end of the 99-year lease to Britain of
Hong Kong’s New Territories.

1846 F - ERMERHEHKERESELIRE
aE BTN LTREBEGFEAILEE
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VIEW OF HONG KONG,
ADMIRALTY CHART

Copperplate engraving, handcoloured
14x71cm
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Born in Dorset in 1955, Nicholas Hely
Hutchinson studied at St. Martins
School of Art and Bristol Polytechnic
(Fine Art). Since his first one-man
exhibition in 1984, Nicholas has
exhibited consistently in London,
Dublin, and Hong Kong. His paintings
have increasingly become more in
demand and now feature in many
private and corporate collections. He
currently lives and works in Dorset.

Nicholas Hely Hutchinson

Photo courtesy | B | EIR#RME - The artist | R | ZAK

Nicholas Hely Hutchinson 1955 SEfR £ %
FHE  SEBRFRESTEMBREA
BHEIE T 2k (247) - B 1984 &
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STREET IN THE OLD QUARTER

Gouache on paper
53.5x66.7cm
1996
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Nicholas Hely Hutchinson gets much
of his inspiration from the surrounding
countryside and the coast. He is known
for his atmospheric landscapes and
interior paintings. “l had four exhibitions
at Wattis Fine Art in the 1990s. This
painting was specially commissioned
by Hongkong Land. | first came to Hong
Kong in 1992, and | was excited and
inspired by the energy of the city. In this
painting, | wanted to show the buildings
and the harbour with the boats and the
Star Ferry just as the sky was darkening
and all of the lights were coming on.
This is a great subject for an artist.”

Nicholas Hely Hutchinson HJ 2 & & & 2K
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VIEW OF CENTRAL FROM

HONG KONG HARBOUR AT NIGHT
Oilon canvas

181x 151 cm

1994
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FanHo [ {a5& | o5&

Photo courtesy | B2t | EF#2MH : Blue Lotus Gallery

Born in Shanghaiin 1931, Fan Ho delved
into photography at the early age of 14,
when he started taking pictures with
a Kodak Brownie camera belonging to
his father. Later, at the age of 18, his
father bought him a twin lens Rolleiflex
camera, with which he took all his
award-winning photographs. In 1949,
Fan Ho's parents moved to Hong Kong,
where the young Fan Ho continued
pursuing his passion for photography,
particularly street photography. Dubbed
the Cartier-Bresson of the East, Fan
Ho's work earned him close to 300 local
and international photography awards
and titles. His talent was discovered
also by the film industry, where he
started out as an actor before moving
into directing until his retirement at
age 65. During his lifetime, Fan Ho
taught photography and film-making
at various universities worldwide. His
works remain in private and public
collections, which, most notably,

include those of the M+ Museum (Hong

Kong), Hong Kong Heritage Museum,
Bibliothéque National de France, San
Francisco Museum of Modern Art,
Santa Barbara Museum of Art (USA) to
name but a few. He died in 2016 in San
Jose, California.

1931 FER LB - B 14 5RHRFEBIR
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M+ B (&) FELIENE
b REEE = FEMIRAENIENE
Santa Barbara Museum of Art (ZE[R] ) & -
TBEERER o (TEERS 2016 FERIOMECTE A
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1931 FAEF LB - B 14 SHRFERLFE
AR RIRERE - (& —ER O
WHES, © 18 SRIFRACEFRIE—EB Rolleiflex
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?Ei%.&jﬂ [REMER] @ AERERREE
300 PMXANEPRMERIE © tAIA LT
PR SVENER - SIESEBE
ZIRREIESEEE 65 SIBIK - [IRERSE

R SIS AZYITRS MBS HIE o
AIERAERARSFAATIRENIDUR - &
B M+ BB (&) 8 LIEYIE
FEERERE  HEUMAZREME
Santa Barbara Museum of Art (E£E) £ -
TRERF - KT 2016 EFINMNZF A
peiigi=gty

Ho’'s compositions are often
minimalistic, with geometrical elements
and a search for unexpected city
scenes. His aim was to capture the soul
of Hong Kong, the real texture of the
people and their lives in the city, paying
attention to the common crowd on the
street: shopkeepers, hawkers selling
fruits and vegetables, kids playing in
the street or doing their homework, and
people crossing the street. He has left
an incredible collection of photography,
which really is the portrait of an era.
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BACKTO MOTHER

Archival pigment print
25x80cm
1955
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Ho Huai Shuo | {a&fE

Photo credit | BRZIR | BIFRIR - Chinese Indigenous Social Science Association | REATHERIET | heAtitaRlZs

Born in 1941 in Guangzhou, Ho Huai
Shuo studied at the Academy of Fine
Arts there from 1956 to 1960. He
moved to Hong Kong in 1960, and then
to Taiwan in 1961. After gaining his
M.A. at St. John’s University in New
York, he returned to Taiwan to teach
at the National Normal University. He
also spent time studying in Korea. He
wrote that it is the painter’s destiny
“to use our Chinese spiritual essence
to look squarely at the modern world,
and through artistic expression
in painting experience and reflect
upon contemporary life and the
contemporary world.” He currently lives
and works in Taiwan.
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EVENING MOUNTAINS

6-21

Chinese ink and colour
on paper

44 x52cm

1984

EE mu_l 6-21
IKERE HAR
44, %52 [EHK
1984

BHESLL 6-21
IKBIRE KK
44, %52 [EH
1984

EVENING MOORING
6-31

Chinese ink and colour
on paper

45x52cm

1984

=EEIH6-31
IKERE HFA
45x52 K
1984

BB 6-31
KEBRE KA
45x52 Bk
1984




Reflecting on life’s constant
struggles, Ho's paintings are infused
with aesthetic contradictions and
intellectual depth that engage a viewer
to reflect on our reality. Landscapes
spot lit in moonlight are also a common
theme that appears in Ho’s paintings,
illustrating the wild expression of
nature caught in the stillness of the
night. Ho cultivated a sophisticated
painting approach capable of absorbing
Western concepts and combining
the Chinese painting expressive
xieyi technique with atmospheric
perspectives in his paintings.
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FAR HORIZON
82-01

Chinese ink and colour
on paper

44 x52cm

1981

=L
82-01
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44 %52 K
1981

T L
82-01
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44 %52 K
1981
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NIGHT AND DAY (HONG KONG) wEH (F8) ®5H (&%)
Chinese ink and colour on paper IKERE HA IKER B R
123x727 cm 123 x727 [EK 123 x 727 Bk

1984 -1985 1984 -1985 1984 -1985
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Studio Florentijn Hofman
iRzl - EXke | H%eE=R -EX=

BRZER | ERRIR : Artdepot Gallery

Photo credit

Florentijn Hofman was born in 1977 in
Delfzijl in the Netherlands. He graduated
from the Art college, Constantijn
Huygens, in Kampen and the Art College
of the Interdisiplinaire kunsten, Berlin-
Weissensee in Berlin. The studio is
based in Anrhem, in the Netherlands.

In each of his commissions, Hofman
aims to bring out some aspect that is
not visible but nonetheless exists. The
surrealism of his works is as immense
as the objects themselves. Hofman’s
sculptures define a place to meet and a
starting point for discussion. They bring
people together and cultivate contact
and bonding among neighbours.

The conversations that develop inevitably
touch on questions of public space, so
encouraging local residents to take a
more critical view of their surroundings.

Hofman’s use of animals to evoke
discussion works well because fables
are part of a narrative tradition.
Traditions, like cities, are encountered
all over the world and, like cities,
rise above generations and tribes.
These creatures of fable are really
surreptitious messengers. We accept
and recognise more in an animal
character than we would in a human
being, for the latter is all too quickly
dismissed as a special case, as the
Other, as ‘not us’ Animals, in word as
well as image, are easily legible and
easily recognise. As fictional beings,
however, they are influenced by motives
and instincts that we do not necessarily
share. That is why they retain an air
of mystery and why Hofman’s animal
characters can never be grasped in
their entirety.
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Shiny Squirrel is a site specific public
artwork which can be seen from inside
as well as from outside. Shiny Squirrel,
inspired by the sloping landscape of the
mountain city of Chongging, is a giant
permanent art installation created by
large-scale urban installation artist
Florentijn Hofman. Shiny Squirrel is
15 meters tall and has a tail nearly 10
meters long. Her skin is made of 16,500
special metal plates that glisten in the
sun. Chongging, a city with rich vegetation
is a great habitat for squirrels to shuttle
through. Meanwhile, the character of
Chongging people: optimism, humour,
and enthusiasm is also symbolised by

squirrels.
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Photographer | &% | 188 : Artdepot Gallery

SHINY SQUIRREL PSES

Stainless steel iR BE2E
1523.9x 861 x 625 cm 1523.9x 861 x 625 [EX
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Born in Hong Kong in 1922, Hon Chi Fun
belongs to a group of painters who, in
the 1960s, pioneered a new sensibility
within the local art community. He co-
founded the Circle Art Group, which
organised regular exhibitions both in
and beyond Hong Kong. Artists in the
group included Cheung Yee, Chui Yung
Sang, King Chia Lun, Kuo Ven Chi, and
Wucius Wong, among others. His works
reflect his investigations into Taoism,
spirituality, and phenomenology. A
self-taught artist at first, in 1969 Hon
became the Rockefeller grantee from
Hong Kong, which allowed him to spend
a year in the United States and South
America. He studied printmaking in
New York and travelled to Europe
and South America before settling
for some years in Canada. He has
exhibited widely in Asia and North
America, and his paintings are found
in private collections and museums,
including the Hong Kong Museum of
Art. The artist said, “In my paintings,
| always attempt to express a feeling
of space and volume and to derive an
extra dimension out of a flat surface.
It is always out reaching and gives the
viewer a feeling of space transposition.”
He died in 2019 in Hong Kong, where he
had moved back to in 2000.

Hon ChiFun | 88E£%) | &0

Photo credit | BAZRIE | EF3KIE : Yan-Chi Choi
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In his early works, Hon Chi Fun used
the Chinese medium of Chinese ink,
brush, and paper while introducing
elements of Surrealism, graphic design,
and various western techniques.
Landscape subject matter was often
rendered in sprayed or splashed ink,
a successful evolution of Chinese
painting incorporating both tradition
and modernity. Increasingly, he found
the western media of oil and acrylic to
be an attractive alternative to Chinese
ink. These Hong Kong landscapes in
oil on board are wonderful examples
of how Hon Chi Fun explored oil and
applied it to local motif.
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THE MAKING OF
SPHERES I

BLUE RAIN

Acrylic and oil on canvas
220x220cm

1988

Fix S
PR NRY 6
220 % 220 [E¥
1988

51 X
BRI B
220 x 220 [E¥
1988

THE MAKING

OF SPHERES II:
GLOWING WIND
Acrylic and oil on canvas
220x220cm

1988

F45 | IERE,
BERENBE EH
220 x 220 [E
1988

FE AKX
BRI B
220 x 220 [Ek
1988

192

193

THE MAKING
OF SPHERES IlI:
CRIMSON CLOUD

Acrylic and oil on canvas

220%220cm
1988

FE I PE
BREYNAY 6
220 x 220 [EX¥
1988

FE : P
EBRCF T EifD
220 x 220 B
1988

THE MAKING OF
SPHERES IV:

SWIFT THUNDER
Acrylic and oil on canvas
220x220cm

1988

FHEN IRE
BT RRY B
220 x 220 JEK
1988

FHIV  EE
ISR MR BT
220 x 220 B
1988




Hong Viet Dung

Hong Viet Dung graduated from the  Hong Viet Dung i% 1984 &£/ NE  Hong Viet Dung F 1984 S B Fiof ==
Hanoi Fine Arts College in 1984. He has  #72% - B 1990 &Field BINAAE | B AZbE - B 1990 Fi2ll [IRBEAE] Al
participated as a member of Hanoi's  B5HSEAKER TRBARENE RSHSSERIE FHEELREE -
‘Gang of Five arts group at international EEFpISHBEERS — o EEFRISABEERT — o

group exhibitions since 1990, receiving

great acclaim as one of the most

promising and talented contemporary

Vietnamese artists.

AQUIET MOMENT EBEFEI= TEREUT
Oil on canvas SR 2 S Bt
134x 153 cm 1834 x 153 Bk 134 x 153 [EK

2010 2010 2010
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Hong’s timeless, Zen-like figures and
landscapes in silhouette merge with
the surrounding background in an
atmosphere of peace and harmony.
Spare and surrealistic, his paintings
portray feelings associated with serenity,
quietude, and an uncluttered world.
Hongkong Land acquired A Quiet Moment
in 2010.

Hongkong Land acquired At Dawn in
2010.
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AT DAWN

Oilon canvas
134 x153cm
2010
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Hong Zhu An | it %&

Hong Zhu An was born in 1955 in
Shanghai. He studied under the
famous art scholar Wang Zidou and
under professor Huang Wei Yi at the
Shanghai Art and Culture Institute, and
the Sichuan Art Academy, respectively.
He received his MA from the Royal
Melbourne Institute of Technology,
Australia, and LaSalle-SIA College of
Arts, Singapore, in 1997; his Ph.D. from
Nanyang Technological University,
Singapore, in 2001. He currently lives
and works in Singapore.
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Inspired by both Chinese and Western
art, Hong’s compositions combine the
energy of spontaneous calligraphic
brushwork with a rich earth-tone
palette. Through the layering of colour
planes, his works emanate a sense of
simplistic serenity that offers insightful
abstract interpretations of the
enchanting visuals.
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MOUNTAIN BREEZE
Mixed media on canvas
104 x 104 cm

2005
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Pat Hui | FFE%& | 1FEE

Wucius Wong | FHFS | FFFB

Photo courtesy | BIR12#t | ER#2M : Alisan Fine Arts and the artist |

(For Wucius Wong’s biography, please
see the artist’s individual entry)

Born in Hong Kong in 1943, Pat Hui is
an ink painter known for her colourful
paintings. Hui began studying painting
under Lui Shou-Kwan in 1961 after
Wucius Wong introduced them.
Following undergraduate studies in
Philosophy at the University of Hong
Kong, she attended the University of
Minnesota where she completed a PhD
in Western Philosophy with a minor in
Chinese and Indian Buddhism. In 1974,
she studied Studio Art and Design at
the same university. In 1978, she moved
to Canada and began designing clothes
using her own technique of painting on
silk. Since then, she has founded her
own fine art gallery Hui Arts in Canada
and the United States, and the art
studio Traffic Zone Centre for Visual
Arts in Minneapolis. All the while, she
has continued painting, combining her
ink art with her studies in philosophy
and literature. She lives in Minneapolis,
United States, where she is working as
an artist, writer, and translator.

(FEBEFESHEBAKE)
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FALLING PETALS

Chinese ink and colour

on paper
122 x68.5¢cm
1988

IKERE HAR
122 x68.5 [EkK
1988

IKEIEE HAR
122x68.5 K
1988




Hui and Wong have shared a common
interest in poetry, calligraphy, and
painting since they met almost 50
years ago. In their collaborative work,
Wucius Wong wrote the calligraphy
and she painted the vibrantly coloured
petals. Wucius Wong, who she often
collaborated wrote “her colours are
sometimes in quiet pastel shades,
but generally tend to exhibit a strong
radiant quality, evoking a sense of
pathos often expressed in Song
poems with themes of solitude,
remorsefulness, and desolation,
employing images of distinctive colour
sensations such as falling petals,
willows, autumn leaves, the setting
sun, the moon.”( Wucius Wong, Pat Hui,
Alisan Fine Arts, Hong Kong, 1993, P.8)
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THE CLEAR RIVER WATER

Chinese ink and colour on paper
91.56X170cm
1988

ERLTZK
IKEBER B HA
91.5X 170 [EK
1988

BBk
IKERE RA
91.5X 170 [E¥
1988




206

RAIN OVER WITHERED RED

Chinese ink and colour on paper
68x 118 cm
1988
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JuMing | 588 | %44

Born in Miaoli, Taiwan, Ju Ming began
his sculptural career as a woodcarver
under the apprenticeship of Buddhist
statuary craftsman Lee Chin Chuan.
After completing his apprenticeship,
he established his own studio creating
traditional folk art. Throughout this
period, he began experimenting with
contemporary subjects, moving to a new
direction after seeking the guidance of
modern sculptor Yuyu Yang. He died in
Taipei in 2023.
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Building on his training as a woodcarver,
Ju Ming worked with a variety of
mediums, including bronze, wood,
styrofoam, ceramic, and stainless steel.
These works convey dynamic movement
and rugged carving combined with a
feeling of calm, strength, and stability.
Hongkong Land purchased this large
figure, engaged in the classic Taichi
pose, in 1986.
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TAICHI SERIES -
RIGHT HEEL KICK
Bronze

215x192.3x150.2cm
1991

KIBERTY — [ ESH
215x192.3x 150.2 [EK
1991

KIRET — G
SiE R

215x192.3x 150.2 B
1991
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In the mid 1970’s, Ju Ming began his
sculpting works on the theme of Taichi,
becoming the first artist to do so. As a
Taichi practitioner, he has discovered
similar qualities between his practice
and his artistic spirit. Through his iconic
Taichi series, he set out to find the
perfect expression of the union between
man and nature, exemplified by this
figure representing a classic Taichi pose
that speaks of balance, strength, and
dynamism. Its visual power and formal
beauty are signature characteristics of
this iconic series.

20 42 70 4% - RBRIRAIELIRIER
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2042 70 F-X - RBFFHIABUIELLRIR A
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TAICHI SERIES -
SINGLE WHIP DIP KB ET| — EBHE 2 KR FRY — BT
Bronze il BB SiE e
267 x 467 x 188 cm 267 x 467 x 188 [EK 267 x 467 x 188 [EK
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Jaffalam, Laam | #8&E | 7Rx

Photo courtesy | EF12# | EF#EME : The artist |

Hong Kong artist Lam Laam, Jaffa

began her training at the Chinese
University of Hong Kong where she
developed a distinct style in large-
scale site-specific installations. Lam
has attained international acclaim
exhibiting in the United States, Canada,
China, Taiwan, Kenya and Bangladesh.
She was awarded the Asian Cultural
Council’'s Desiree and Hans Michael
Jebsen Fellowship in 2006, and
represented Hong Kong in Japan’s
Setouchi Triennale in 2013.

Through her work, she explores
introspective issues such as local
culture, history, society and current
affairs. She aims to exemplify the
Chinese philosophy of ‘the usefulness
of the useless’ in her extensive use
of recycled materials including crate
wood, old furniture and umbrella fabric.
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“Rejuvenated Bonsai is a dedication
to Hongkong Land, symbolizing its
longevity. In this work Lam revitalizes
recycled wood, vividly transforming
it into a solid tree form, reflecting
her respect for the Company’s deep-
rooted history and affiliation with the
community. The delicate branches
reach out with new life, in the way that
Hongkong Land continues to lead into
the future”

The artist’s values and deep connection
to Hong Kong and nature are reflected
in this work as all the materials used
were sourced and formed locally, some
within just a few steps from her studio.
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REJUVENATED BONSAI

=1 S

Enamel paint on recycled wood, BEES BEES
patina on casted bronze RERERER HHEE IMRREZREER HiRER
140x180x 110 cm 140x 180 x 110 [EK 140 x 180 x 110 &K

2015 2015 2015
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Aries Lee | =18E |

Photo courtesy | EF12# | EF#EME : The artist |

Born in Hong Kong in 1943, Aries Lee
received both a B.F.A. and M.F.A. from
the Tokyo National University, graduating
in 1971, and completed his study of
sculpture at the Disseldorf Art Academy.
He taught at the Hong Kong Chinese
University from 1977 to 1985, and has
made over twenty pieces of outdoor
sculpture for the public in Hong Kong.
The artist has received numerous
awards throughout his impressive career,
including; Hong Kong Urban Council
Sculpture Art Award (1977), Hong Kong
Sculptor of the Year (1991) and most
notably a Commission Award of three
sculptures for Hong Kong Convention
Centre unveiled by the Prince & Princess
of Wales (1990). He now lives and works
in Hong Kong and Japan.
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Aries Lee brings the experience of
world travel and study to his award-
winning sculptures. His sculptures
bring together European and American
modernism and the traditional spirit
of Chinese and Japanese culture.
Aries Lee is no longer satisfied with
the traditional craft of metalworking.
He recently focuses himself on the
use of computer 3D programming for
his creations. The lines and surfaces
perfectly construct the extraordinary
forms for these splendid sculptures
that give one endless imagination.
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INFINITIVE FORM

Ceramic
24x18x23cm
1982

352
24 x 18 x 23 JEHK
1982
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24 x 18 x 23 [
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Aries Lee pays homage to the floral
emblem of Macau: the Lotus. The
stainless steel monumental sculpture is
a free form interpretation of the plant.
The Lotus is a symbol of purity, growing
in the muddy waters yet beautiful. The
plant is a very important symbol in
Asian culture and can be associated
with several virtues. The fluidity and
dynamism of the intersecting loops
of the metal sculpture, a modern and
abstract interpretation of the stems
and petals, can also evoke such virtues:
continuity, correctness, eternity, and
harmony.
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LOTUS

Stainless steel
400x 200x 200 cm
201
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Lee ChiCheung | Z&&

Photo courtesy | BIR1EMH | ERIZE : The artist

Lee Chi Cheung was born in Xiamen
and grew up in Hong Kong. In 1968, he
started studying Chinese painting at
Fan Fung Studio. The following year,
he had his debut exhibition at the City
Museum and Art Gallery. In 1973, he
received the Fine Arts Award at The
Royal Over-Seas League Art Exhibition
in London. He has held over 30 solo and
group exhibitions in the United States,
United Kingdom, Monaco, Taiwan, The
Philippines, the Chinese mainland and
Hong Kong. His studio is in Fotan. He
currently lives and works in Hong Kong.
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ABSTRACT

Chinese ink and color on paper
16.8x67 cm
2008-2009
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IKERE HA
16.8x 67 [EK

2008-2009
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Lee is most well-known for his
landscape paintings. Whether using
ink, as in this example, or oil, as in the
large works on view in the LANDMARK
ATRIUM, Lee conveys the tranquil and
peaceful beauty of nature. He infuses
his paintings with personal sentiments
and a modern spirit.
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MEMORIES | & I

Chinese ink and colour on paper
103 x35cm

2013
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KB AR
103 x 35 [EHK
2013
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2013




TAI TAM UPPER RESERVOIR

Acrylic on canvas
230x160cm
2013
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KB _KIE
BER B

230 x 160 [EK
2013

KB IKIE
BIF B
230 160 [EH

2013

STARLING INLET

Acrylic on canvas
180x120cm
2013

I WL
BREY BM BR¥ Eifh
180 x 120 [E% 180 x 120 &%
2013 2013
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Leung KuiTing | Z2E3Z |

REE

Photo courtesy | @Rt | ER1RHE : The artist | BER | ZAK

Born in Guangzhou in 1945, Leung Kui
Ting moved to Hong Kong in 1948. He
studied graphic design with Wucius
Wong and painting with modern ink

master, Lui Shou Kwan (who established
the movement of New Ink Painting)
at the Extra Mural Department, The
Chinese University of Hong Kong. Leung
taught wood block printing, graphic
design, colour theory, and three-
dimensional design at the Hong Kong
Polytechnic University from 1974 to
1990. He is currently the Director of the
Hong Kong Chingying Institute of Visual
Arts, an Honorary Advisor to the Leisure
and Cultural Services Department, and
an Advisor of Visual Arts to the Hong
Kong Arts Development Council. He
currently lives and works in Hong Kong.
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Living in the digital age, Leung is
attentively observant of its changing
landscape of visuality and encounter.
He continues to use traditional painting
concepts learnt while studying painting
under Lui Shou Kwan and design under
Wucius Wong, such as ‘correspondence
to the object’, and the ‘bone method’
of creating texture and structure, as
his guideposts. Leung adheres to the
principle of ‘observing the object from
the perspective of the object itself’, so
that form expresses an object’s essence
more than its outer appearance alone.
Through the perceptual freedom
implicit in these principles, Leung can
reconstruct what he observes in new
ways, both conceptually and visually.
He finds constant inspiration in the
infinite roaming perspective that is
an integral element of traditional
landscape painting, which allows eyes
to travel freely through, around, and in
between the changing panoramas of
the rock formations. In the articulations
of felt landscape observed, felt
landscape Leung integrates the new
visuality of the digital age, creating a
transformation in perception.
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UNTITLED
Chinese ink and water colour on paper

152x30.5cm each
2005
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2005
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Travelling in Tai Hang Mountain, the
scene in the painting deconstructs the
mountain and the stones while at the
same time it combining their shape,
simplifying the structure of the cliff
stones, and transforming the surface
of the stones into a kind of geometric
style.

Leung experiments with continuous
overlapping dotted lines, transforming
mountains and stones into new genres.
Exploring the traditional ways of
artistic expression in Chinese painting,
Leung considers that “what the artist
paints should be similar to the object
in its form or appearance” and “the line
drawing and brushwork should show
different levels of strength” Through
painting, the artist attempts to “observe
the object in an objective manner” and
searches for the original state of the
object from a free, mindful perspective.
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TAIHANG MOUNTAIN

Chinese ink and colour on paper
80x70cm
2016
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Danny Li,Wan Fai | Z=&E#& | Z=15i%

Born in Hong Kong in 1954, Li Wan Fai,
Danny learned western painting in
the late 1960s from Chiang Wing Sin,
an established oil painter from the
Chinese mainland. His continuous
experimentation with different
techniques led him to develop his
individualistic style. In 1984, Li’'s debut
solo exhibition at the Royce Gallery
in Sydney, Australia, brought him
recognition. His work has a unique style
of heavy brushstrokes for texture and
brilliant colour tones for depth and
space.
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LOTUS
Acrylic on canvas

109 x109 cm
1994
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LOTUS

Acrylic on canvas
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1994
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Li's works changed over the years as he
explored the idea of merging Eastern
and Western art. They are indistinct
landscapes, not representing specific
locations. The technique is Western. In
Li’'s own words,“Sometimes painting is
like playing chess. Your first move, you
have no idea how it’s going to go; you
change your thoughts depending on
each move, and even now after 40 years
I 'am still learning and changing. My
inspiration really comes from whatever
| draw. | make an abstract shape
Then, if | see a silhouette of a rock, |
make that slightly more apparent.”
Li demonstrates his characteristic
approach with expressive brushstrokes,
rich hues, and elegant composition, and
vividly renders the sumptuous Lotus
flower, a symbol of purity.

In 2018, Danny Li was commissioned
to do the large works in the Gloucester
tower lobby.
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LANDSCAPE |
Acrylic on canvas
89x109cm

1994
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Acrylic on canvas
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DRAGON’S BACK AT DAWN

Acrylic on canvas
180x 120 cm
2013
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THE LION’S ROCK UNDER

BESL - 1B S EY THE SUMMER SKY
BB EH B Efh Acrylic on canvas
180x 120 &K 180x 120 &k 180x 120 cm
2013 2013 2013
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Li Xiaofeng | Z=HElE | Z=B21E

Photo courtesy | BIR#2t | BIF#2( : Red Gate Gallery, Beijing and the artist | 4IP3 (b5 ) REHR | LIIEE (1t=) RERR

Li Xiaofeng was born in Hubei in
1965. After graduating from Hubei
Huanggang Normal College, he came
all the way to pursue further studies
at the Central Academy of Fine Arts
and completed graduate courses in
2002. He then chose to stay in Beijing
and to keep working on breaking
away from academic art. He has had
several exhibitions, and his work was
notably included in museum shows
in the Chinese mainland, Taiwan and
in the acclaimed exhibition “China
Through the Looking Glass” at the MET
(Metropolitan Museum) in New York in
2015. He lives and works in Beijing.
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Li Xiaofeng sews together with thin
metal wire porcelain shards, dating
from the Song, Ming, and Qing dynasties
to make magnificent dresses and
costumes. The material pays homage to
China’s past, while the fashion style of
the garment can be traditional Qipao,
sometimes with a Western skirt bottom,
Mao jackets, pants, blouses, a military
hat, and more.
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“Since it was the Mongol Yuan capital
Khanbalik to the present day, Beijing
has initiated its largest excavation
projects of all time and, like a blue
snake that has been hibernating for
a millennium, the city is now stirring
and shedding its old skin. It greedily
emerges through the towering
buildings, twisting free from the
historical sediment of its ancient
civilization. Blue-and-white porcelain
shards that represent this civilization
are unearthed in large quantities at
the same time. These blue shards,
bathed in the sunny skies of socialism
and by the contemporary cool breezes
blowing from the west throughout the
capital, assume a bewildering array of
postures as fashion items entering the
new century! These are the blue-and-
white costumes! These emanate the
splendour once crushed! These are the
illusions flowing with sorrow!”

[EEHFRETHER - TR~ 2Ttz
FEFE - IBESH - AERIERRBELZR
RAZMIZERE - UGB RZLRETELL
SRV - BRI ER X IREEE -
BEXMRSERERRE - BEIMEE
BIRECNBRERTR - EREERS
BRI XMNAELL - BAELE
EEME - EREEESHRS E
RAEAFTEE  BLEEHRL - AES—
FI5| ANB R = AR EDEREENFTHAT ©
EREHFERE | SRR
T | ERRE SRR -

240

[MNHHERETHER - TR -~ TiFz
IR - NESH  AERELTEELLE
RAEEETL - EERZIRTFEL
SREOBHE - XM THELERIRE N ARAY S -
BRZTSEREEED - BTN
B ANBRDRITE - EEEERA
BEREREXUHNREL L - RAELS
ENWBET - SRRBENEHIELH
HKHNTES - XBBEERR - &IBE—
F5| ANBERORT i AR I E SN ©
X2 ERR ARG | XA R A
T | XERESRIOR ©

N .
P, =
e

BEIJING MEMORY SERIES

Qing Period Shards
108x68x62cm
2010
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Born into a creative family, and gifted
in a multitude of arts, from dance
to music, Rebecca experimented in
a range of media before finding her
voice in graphic design, illustration,
and mural work. In 2013, she gained
interest in line drawing and polygonal
illustration to communicate her idea
of organised chaos experienced living
in a city, emphasising the toxic work-
life balance, and produced portraits
of pop culture celebrities and local
controversial political figures using
the technique. The journey towards
painting murals started when co-
founding #creativehustlershk from
2017-2020. She began working solo
with her designs and execution, with
continued themes of well-being,
painting cityscapes or modern life
surrounded by a scene of overgrown
nature. Recently, Rebecca began a new
illustration project to empower women
and promote body positivity. She
currently lives and works in Hong Kong.

Rebecca T. Lin
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For the Hongkong Land commission,
Rebecca dived into the simple greenery
theme dear to her while adding an early
1900’s style. She worked with a jungle
pattern in green and gold and wanted to
make it unique by adding the distressed
theme. The addition of the fashion
of the 1900’s is matches the style of
Catchic bar and is reminiscent of the
company’s history.

SEMATERE - LIN RAESR
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GREENERY MURAL

Acrylic on wood
3 panels 100 x 100 cm each
2019
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Liu Kuo Sung | 2

Photo credit | BRZRIE | ElF3&I& : The Liu Kuo Sung Foundation

Born in 1932 in Anhui Province, Liu Kuo
Sung traces his ancestry to the city of
Qingzhou in Shandong Province. Years
later, he would eventually settle in
Taiwan in 1949. His previous tenures
include chair of the Department of Fine
Arts at the Chinese University of Hong
Kong, visiting professor respectively
at the University of lowa and at the
University of Wisconsin in the United
States, dean of the Graduate Institute
of Plastic Arts at the Tainan National
University of the Arts in Taiwan as well
as honorary professorships at a number
of major universities and prestigious
fine art academies in the Chinese
mainland. Currently, he is also chair
professor at the National Taiwan
Normal University (NTNU) and dean of
the Academy of Contemporary Ink Art
at the Shanghai Institute of Visual Arts.
He currently lives and works in Taipei.
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Resolved to drive the modernization of
Chinese painting through a concerted
integration of Western elements, Liu
founded Fifth Moon Group early in
his artist career. At that time, Liu had
moved from the Chinese mainland’s
Anhui Province to Taiwan.

Within five years however, Liu sensed
a discordance in his pursuit of
Western art trends and their popular
ideologies. In fact, he increasingly felt
a calling to return to his roots and
invest his energies in propagating the
rich legacies of Chinese culture. The
modernization of Chinese painting
became his mission: he proclaimed
that “imitating the new cannot replace
imitating the old; copying Western art
cannot replace copying Chinese art.”

In 1961, Taiwan saw the rise of its
modern ink painting, and by 1963,
practices had merged into a veritable
movement, even casting influence on
contemporaries hailing from other East
Asian countries. His lifelong work made
him enter Beijing’s Palace Museum
in 2007, an exception as until then
only classical masterpieces had been
displayed.
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THAW

Chinese ink and colour
on paper

149x 229 cm

1969

=

IKERE HAR
149 x 229 JEHK
1969

=

KEBRE KA
149 % 229 [EHK
1969
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MIDNIGHT SUN V TRV FHRAEV
IKEERRE A KEZE HA

Chinese ink and colour on paper

162.5x532cm 152.5x 532 JEkK 152.5x 532 Bk
1969 1969 1969
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Eddie Lui,FungNar | 2% | B

Photo courtesy | EIR1EMt | EIF1RMH - The artist |

Lui Fung Ngar, Eddie was born in 1947
in Hong Kong, where his parents had
settled some years earlier. While working
in a bank, he pursued his art studies in
the three-year part-time Arts & Design
Certificate Courses in 1969-72 with
the, now, School of Professional and
Continued Education, The University
of Hong Kong. There, he completed a
studio programme in contemporary
ink art conducted by Lui Shou Kwan,
Wucius Wong, and Laurence Tam at
the Chinese University of Hong Kong.
He subsequently spent a further year
taking a specialised Sunday programme
in contemporary ink art at the same
institution. In 1973, Eddie co-initiated
the Hong Kong Visual Arts Society to
passionately develop the visual culture
of the city. His involvement in the
developmental path of the contemporary
ink movement, pioneered by Hong
Kong’s leading ink painters, equipped
him with a multifaceted approach
towards the realisation of his unique
direction in contemporary ink culture. He
now practices visual art, and 3-D design
and works as a visual art consultant. His
artworks are included in the permanent
collections of the Hong Kong Museum of
Art; The Hong Kong Heritage Museum;
University Museum and Art Gallery, The
University of Hong Kong notably. He
currently lives and works in Hong Kong.
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Lui’s sky-watching hobbies include the
counting of stars and the identification
of the ever-changing cloud forms. The
most rewarding exercise would be
matching the colour of the rainbows to
the drifting clouds. The Flying Colours
in particular seem to indicate that there
shall be something at the end of the
rainbow if one can go along astutely as
possible in the pursuit of one’s goal.

EREEMEXTNREFREHMES
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FLYING COLOURS

Ink, mixed media and paper
onlinen
76 x 143 cm

2002

KB - HE MR EMEL R
76 x 143 ¥
2002
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2002
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“The most striking sceneries flying
past the windows is the monotonous
mountain ranges that had been
deprived of trees and vegetation, when
| made my way towards the north-west
Provinces and eventually arriving, in
three days, at the slope of Tian Shan
via a pre-Cultural Revolution era steam
engine. The impression of the never-
ending dehydrated terrains, and that
only punctuated once in a little while by
bunches of camel grasses rolling from
one side to another, left an indelible
marks on my mind. And that impression
is captured in the work titled: ‘Image of
Tian Shan'”

e e T T =

EXUWKREBISIAZA - LEFRKE
BT =XEErERItER - EiEXRWLWL
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IMAGE OF TIAN SHAN

Ink, mixed media and collage on linen
83x174cm
2008
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Lui Shou Kwan | B=IE | BEEIE

Photo credit | BIRZRR | BIF&R - Helen Ting
Photo courtesy | BR#2M | B2 - Alisan Fine Arts | 2428 | Z/(SEIR

Born in Guangzhou in 1919, Lui Shou 1919 FREMESE - BSSREBHNE  1919FFI NEE - EFRTZSARATX
Kwan’s interest in art came from his  BRELEHEBENRE - BREEFBH/K BERELEHENRE - BRREBIHK
father, who was an antique dealer. EFFAEREY— HEAKBHE BEINAERRZ— YHNAKBEE
One of the pioneers of the New Ink Art  sapgess - BRIMECAEERNE - 2ERE - WIEHIEESHAERE
Movement in Hong Kong, Lui had & mepmamkeaszmme lkREHR  BHETEKBFLEmS LIKRIHE
profound influence on the developmen® - meygegomiinm - 190 FREES - PSWENZAER - 1984 FERES
of modern ink art. He leamed his artby g gy asvnprm [ AASIREE - 1040 SIS BMHATIG MEATRESR -

copying classical paintings, distilling — R
Chinese ink landscapes down to a 1975 R EBH 1975 ST EBH

radical abstraction with roots in Zen
Buddhist art. He moved to Hong Kong
in 1948 and began working for the Hong
Kong and Yaumati Ferry Company as an
inspector in 1949. He died in Hong Kong
in 1975.

RIGHTEOUS THOUGHTS =
Chinese ink and colour on paper KB HA
43x26cm 43 x 26 K

1967 1967
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Lui’s work blends various inspirations,
from his job as a ferry inspector
bringing him to different outlying
islands to his path in Buddhism and the
influence of classic Chinese masters
as well as western artists like Franz
Kline and Robert Motherwell. This rich
diversity of influences pushed him to
become a founder of the Hong Kong
New Ink Movement and one of the most
important ink painters of the 20th
century.

His unwavering vision to always follow
his own path, to express himself as an
individual, as well as having a sense
of contemporaneity and sense of the
locale. His paintings, which at first
focused on familiar landscapes in the
style of Chinese paintings, gradually
evolved towards into abstract works.
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IMAGES IN THE MIND

Chinese ink and colour on paper
42.5x32cm
1967
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Winnie Mak | ££22%7 | 2=/

Photo credit | BRZRIR | BIFRIR : Eddie Lui | BL%# | 2F#

Winnie Mak was born in Hong Kong
in 1956. She lives and works in Hong
Kong and creates ink art on a full-time
basis. She studied Chinese ink painting
and calligraphy in Calgary, Canada in
the 1980s. She attended workshops
organised by Hong Kong artists Lee
Byng, a leading watercolourist, and
Chin Shek Lam, a leading contemporary
Chinese ink painter based in Canada.
She returned to Hong Kong in 1994,
setting up her own studio to teach
art and promote the practice of
contemporary ink painting and graphic
art. She currently lives and works in
Hong Kong.
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MOONRISE

Silkscreen print
53x75.5cm
2017
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In Mak's own words: “| adore Nature ZHEE®HR: EMEXREA  EREENE ZRBFRT: BMEXBEA  e2HHR

iR e I
P A v e
A R e e g

1

- - i
i

and it is my source of inspiration. | BKR - HEHMLUKBENSE - PEK BERE - FERUKERENGE  REX ] J.l.‘.. T :..r:"'““ | ‘I" B O
enjoy using Chinese ink and brushes o BR®%® - LXRABANERER - & BREL  EENABANARRE - B g :

illustrate its meticulous elegance with g, BERBETE - ANSEBRMRE BROSSRESKTE - ESRIKE T 0 M ¥ T

the most simplistic approach. KB LMEE TR EEREE B ABSRNEBCRILDEEHRA - 36 4

| draw upon my inner voice and oo\ mpmnpima  EEAEIS EFIRN  FAOREE « XELORRFIHE

Imagination to create an exploration of g w0 yiion (BRI ) - B BIE—IH AP edition (EARHE) - 2
S IERET SRR SERRERG  SEIRRE T A A EREE R

of rotreating from the urban lfestyleof  (2017) REBEEEVABEIXER  (2017) RERGEETAPEEIIRS

metropolitan Hong Kong? SR (2018) Wil - REAREYIE (2018) Hefl -

These serigraphs are the last A/P

what lies inside when we disconnect
from the hustle and bustle challenge

edition (artist’s proof) in the series,
and the other two have been included
in the collections of the International
Printmaking Centre of the National
Taiwan Normal University (2017) and
the Diaghilev Museum of Modern Art of
St. Petersburg State University (2018).

SIX TREES VAl 73

Silkscreen print AR HERRE SRR (HHENREE BB
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OLD TRAIL

Silkscreen print
53 x75.5¢cm
2016
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GREEN PASTURE

Silkscreen print
53 x75.5¢cm
2016
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MAP Office

Photo credit | BRZRIE | ER3kIR - Margot Errante

MAP Office is an architectural research
practice founded in 1997 by Laurent
Gutierrez (born in 1966 in Casablanca)
and Valérie Portefaix (born 1969 in Saint-
Etienne). Their work interrogates the
spatial consequences of mobility and of
systems of production and distribution
on the contemporary city. Dealing with
issues of urban and regional planning,
they combine methods from architecture
and the visual arts, producing maps,
drawings, books, exhibitions, and
installations. Through documenting and
analysing the informal appropriations
and subversions of space by migrants
and the urban poor, or the physical and
social geographies of port areas, they
act as spatial agents, making visible
otherwise overlooked citizens, processes,
and exchanges.

In their series of photographs, Concrete
Jungle, MAP Office offers us lush, tropical
greenery growing from the concrete
ground around the Peak on Hong Kong
Island, which has been inscribed with
white lines depicting foliage and the
muted sound of insects. Concrete
Jungle implies a facade of modernist
control, over which a tropical paradise
is controlled. They are currently working
individually, Gutierrez is based in Hong
Kong, and Portefaix is based in Ishigaki.
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CONCRETE JUNGLE 06

C-print on metalic kodac paper
83.5x116.9cm
2019
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Concrete Jungle (2007-2013) is a
series of nine photographs nominally
depicting the lush, quasi-tropical
jungles around the Peak of Hong Kong
Island. The intervention at stake here
comes in two parts: in each image, it
is evident that the palms, banyans
bamboo, and other plants pictured
are actually growing out of a shell
of concrete ground; additionally
complex white line drawings that
veer between the abstract and the
botanical have been densely layered
across the photographs. In this man-
made paradise, the hectic drawing lines
aestheticize a process, intentionally
feeding the mythology of a lush, tropical
paradise constrained within the veneer
of modernist control of colonisation
(domestication).
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C-print on metalic kodac paper
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Jonathan Minns was an engineer and
conservationist born in 1938 in London.
He collected many industrial antiques,
including giant Victorian beam engines,
traction engines, engines for boats, and
horse-drawn fire engines. Campaigning
for the preservation of this industrial
heritage, he displayed them in the
Goldstone pumping station, which he
also preserved and managed to get
listed as a Grade Il building. He saved
this magnificent waterworks, preserving
the architecture as much as the
engineering heritage in it (It also had a
pair of compound beam engines). He
opened it as a steam museum and, in
1981, named it the British Engineerium.
It was also a centre for conservation
skills and training. Minns worked on
166 restoration and steam museum
projects worldwide to share his passion
and skills and finance his project. He
died in 2013.

Jonathan Minns
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This magnificent water wheel is an
artwork in itself. A kinetic sculpture
by its purpose, it acts as a fountain.
Minns restored it, and by exhibiting it
individually outside of its industrial
context, they gave it a new glory and
aura. In an Asian metropolis such as
Singapore, bustling and with wonderful
architectural heritage, the piece takes
on another dimension, adding a form of
meditative quality to its movements.
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WATER CYCLE 2000

Mixed media
Diameter of the wheel 6 m
2000
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Henry Moore | =% - EERR

The British sculptor Henry Moore was
one of the most influential sculptors of
the 20th century. He drew on studies of
Classical, pre-Columbian and African
art to create original and truly modern
sculptural forms, usually in marble or
cast bronze. Abstractions of organic
shapes and the human body were his
primary motifs. Many of his forms are
abstractions of the human body, often
pierced or containing hollow spaces.
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Double Oval expresses a seemingly
impossible balance between bulk and
grace. The surface, smooth in some
places and rough in others, gives the
sculpture a tactile quality and creates
a sensation of depth and shade. Like
many of Moore’s works, Double Oval
contains hollow spaces, which not
only offer the viewer a glimpse of the
landscape beyond and a portion of the
other form but also heighten the sense
of balance and harmony. The emotional
power of the sculpture is enhanced by
its monumental size.

Hongkong Land acquired Double
Oval in 1975. It was originally placed
in Connaught Gardens, adjacent to
Jardine House, in 1977, in memory of Mr
Vernon Roberts, J.P,, the Director and
General Manager of Hongkong Land
from January 1964 to October 1977.
The sculpture was moved to its current
position on 18th August 2008.
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279x550x390cm
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Oval with Points is one of a number of
Moore’s sculptures featuring points.
Here, they reach out to meet each other
but do not touch, creating both drama
and dynamic tension. Rather than
appearing as signs of aggression, the
points flow naturally from the organic
and voluptuous exterior forms. Some
viewers suggest that the unevenly
weighted holes above and below the
points are metaphoric references to the
division between a human head and
torso.

Hongkong Land acquired Oval with
Points in 1974.
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OVAL WITH POINTS
Bronze
351.5x272x45.5¢cm
1968
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James Orange was an engineer and
worked in Public Work Department
when he had just arrived in Hong Kong.
He later moved on and in 1890 joined
the architecture firm named Danby
& Leigh which later became Leigh &
Orange, as we still know it nowadays.
He was also a collector of Chinnery
and bequeathed works by Chinnery
from his own collection to the Victoria
and Albert Museum. Chater amassed
a large collection of historical pictures
and engravings relating to China,
which he gifted to the colony. The
Chater Collection was the subject of
a book by its curator, James Orange,
in 1924, at which time the collection
stood at 430 items. Its backbone was
the collection of Wyndham Law of the
Chinese Maritime Customs Service, and
included oil paintings, watercolours,
sketches, prints, and photographs,
most of which are based on landscape
scenes of the South China trading
ports in the 18th and 19th centuries.
and of British activities in China. The
Chater Collection was dispersed and
largely destroyed during the Japanese
occupation, and only 94 pieces (now an
important part of the collection of the
Hong Kong Museum of Art and of the
Hong Kong Palace Museum) are known
to have survived.

James Orange

James Orange 2 Ti2R0 - BIZIE BN
THIBPITIE BESBERE 1890 F
B0 Danby & Leigh BEEZEFEFT - BB R
Y Leigh & Orange * Z25A AR ©
IR 2 EMAER R BNFERERN
KRR - HEAEBREHZHEEXEA
HEYE - BBt RE T ABELE A
ZRANEFEGEENRE - 2HIBEY
EEH o T R &R 5 1924 £ H James
Orange (FEERBE%E - ERFEME 430
£18 - TEYHRBTESHEERER -
EhEIEHE  kEE - EE - RERRE
B Z2HHRT/\ KT NELEES - EP
ERFEZBONLKESR  URERE
BIAFEIAYEE - IEFTREI RS BLRFERAE
KEDEZIERFHGK  BRERE %4
(RAEEBEMERS BN =X IEMER
BF—EEEES )

276

James Orange 2 T2 - RIZIF BT F
ISHMIIIIE-BEERBRE 1890 F
DO Danby & Leigh B ESEAT - BlE3E
f9 Leigh & Orange * Z5BAAFTIAIR ©
I 2ENFIERRENFIEEERN
W= - B NAEBEHASHTSIURA
BEYE - BIBLTRERTAERLE N
ZRENESTEEXNIRE - 2BETF
TEE M o IEFT M T 1924 £ James
Orange fEIBRKAEELX - ZRIEmE 430
ZIN - TEZHRBFEEXSHSA -
L EIEHE - KEE - =i RERE
B Z2HERT/\ETNHELHE -
EBERSZHBOMNWLKNER LIRS
EFHEERD - BT R AT H SREE
KRB EZIRBILEKL - NERB 94 4
(WAFBZRNEREBRE XN ENIE
HRT—1TEED) -

THE CHATER

COLLECTION

PICTURES RELIATING 10 CHINA,

HONGKONG,
JAMES ORANGE

MACAOD,

P

1b55-1860

THE CHATER COLLECTION
PICTURES RELATING TO CHINA,
HONGKONG, MACAQ 1655-1860

Published by
Thornton Butterworth Limited, London

26.5x30.5¢cm
1924
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Abraham Ortelius was born into an old
Antwerp family in 15627. He learned Latin
and studied Greek and mathematics.
He was a Brabantian cartographer,
geographer, and cosmographer,
conventionally recognised as the creator
of the first modern atlas, the Theatrum
Orbis Terrarum (Theatre of the World).
He was the first person to propose
that the continents were joined before
drifting to their present positions.
Ortelius is generally considered one
of the founders of the Dutch school of
cartography and geography. He died in
1598 in Antwerp.

Abraham Ortelius

Abraham Ortelius 5% 1527 S B AR ELF)
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Copperplate engraving, handcoloured
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The Great Wall is depicted on the map,
along with several annotations. Korea
is shown as an Island. Japan is also
shown using a very curious depiction.
The map includes a portion of India
within the Ganges region, extending
well into Central Asia. In addition to the
wonderful views showing a sailing land
craft, manner of execution, and city
views of Macau and Quinzay and the
costumed figures of Chinese, Japanese,
and Pegu men and women, there are
interesting notes throughout the map
on various historical and mythical
aspects of China, including a region
where men are seduced by wonderful
illusions and dirt is spun into cloth.

ihfE FiEE T BE RN - WEEEE - 8
ELLEE2IR - HATLAREIF EraiEaY
HRAE -

E ST HHE - TR - —EiE
RETMPE - R T HEINIRSISR 78
BRETMEIE @AFRERBFINIER
EhReE - LIRPEORRIRS - BA
RagFHENSBS Lt - BETENES
REFESEREAHE - HE 2 RIIESHE
SEBERE  flnE—17 - SRER
EFAREIF - EMH APEESED
ANKBRZH -

284

WE FERTHERE  HinEER - 5
ELLgS 2 - BARTLAREF S E SR
R -

WEEETHHE - BT —BEiE
EEMNFPER - BT HENRSIRR - 7F
BRITMEBIZ  BEEARRITRIER
SR - DRBENSRIRG - BE
REEFHENELL L - BXRFENHSE
RHEERELH - WE 249t E18
SE\BIER - AINBE—HS - SREK
EFAREIE - BEMH AMISEERS
ANKRZH -

CHINAE, OLIM SINARUM REGIONIS,
NOVA DESCRIPTIO

Copperplate engraving, handcoloured
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Jean Pattou was born in Jeumont,
northern France, in 1940. Trained as
an architect in Paris, he opened his
architecture firm in Lille in 1968 while
also teaching at the Lille School of
Architecture.

Since 1980, he has focused on
watercolour paintings of cityscapes.
He was notably famous for the large
murals in the train station of Lille-
Europe. His originality lies in the fact
that he depicts buildings from above,
in a fashion akin to bird’s eye view that
truly translates the dynamism of cities.
He died in Lille in 2028.

Jean Pattou

Photo credit | BRZRE | BIA3RIR : Anne Sophie Hourdeaux / Croix du Nord
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EXCHANGE SQUARE
FORUM PLACE
Watercolour on paper
42x42cm

2003
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Peng Wei | 227 | 227%

Born in Chengdu in 1974, Peng Wei
received a bachelor (Chinese painting
and Oriental Cultural art) and a master’s
degree in Philosophy from Nankai
University. She is a senior member
of the Beijing Fine Art Academy.
Recurrent threads of her work include
the depiction of clothing, fans, and
scholars’rocks. Her work reflects on the
impact of globalisation upon China’s
cultural heritage, often also featuring
motifs of fashion and production. Her
mixed-media works deal with collective
history, representation, and replication
and often have a calligraphic element.
“| always strive to create a more perfect
work. We need perfection, but the
meaning of life lies not in perfection,
but in love.” Her works are in the
collections of the National Art Museum
of China, the Hong Kong Museum
of Art, the Asian Art Museum of San
Francisco, the Guangdong Art Museum,
the He Xiangning Art Museum, the M+
Museum, the Uli Sigg collections, the
DSL Collection and many more. She
currently lives and works in Beijing.

Photo credit | BRZEIR | BIFRIR : Alexvi
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These two works were specially
commissioned by Hongkong Land.
Peng’s works often feature classical ink
and colour painting, depicting classical
patterns, while twisting it with a
unique personal vision. She merges the
past and the present and juxtaposes
depiction of traditional clothing or
elements of the Chinese scholar’s
culture with more contemporary
references. Her work often contains
a slight subversion of what initially
appear to be strictly traditional works.
Her work on clothing and shoes, and
other costume elements, can also
be read as delving into themes of
embodiment, femininity, and history.
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Water colour on chinese paper
55x55 cm
2009
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Poon Chun Wah

Poon Chun Wah was born in Guangzhou
in 1936. He received his professional
degree in architecture at the
Guangdong University of Technology
and then settled in Hong Kong in 1959.
He learned photography, print-making,
and oil painting from 1961 to 1971.
Originally specialising in architecture
design and project programming, he
studied Chinese ink painting under
Lui Shou Kwan at the Extra Mural
department of the Chinese University
of Hong Kong. He was a member of
the One Art Group, which that leans
more towards classical tradition. Apart
from his work with ink, Poon does
printmaking and enjoys photography.
He lives and works in Hong Kong.
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Thanks to his research and study into
the styles and brush techniques of
past artists, Poon can effectively utilise
all types of shading techniques. He
combines these techniques with spatial
perspective principles used primarily
in architecture to create layered and
light sensitive pieces with defined,
forceful brush strokes. Defined, ink
heavy mountains are towering into
the clouds, contrasting with light ink
depicting moving smoke, the difference
blurring the lines between the real and
the virtual.
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THE SHORE BEYOND No.3
Chinese ink and colour on paper
91.5x92 cm
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John Prendergast

John Prendergast was a painter bornin 2 John Prendergast 1815 R EZ John Prendergast 1815 £ F i [E
England in 1815. He is most famous for 4 « fIRINMNAIEREAES - BRFMEH &£ - FNNNIERRAES - SRthE
his work in California, where he sailed  ERffi{THEZEEL  BA=Em - IDRAMTHAEEEL BEESW-

from Manila to Honolulu and then San  uegss s lp LR ES - HHEORRS B EAR B ARE] - T T PR P
Francisco. S_eve.ral_ lithographs were EFLENEYERNNESEEYES BFLUEAREMERMNET=EYIED ¥ e ,. . = w1
made from his paintings. BUREIES, - HUEEIES, - ; ! ’ i
The Honolulu Museum of Art and the B - : G e : el ity decr il

Oakland Museum of California are
among the public collections holding
works by John Prendergast.

NORTH EAST VIEW OF

THE CITY OF VICTORIA, EBEEESH T SEEEHEZF TR,
CAPITAL OF HONG KONG HitASE FitEm=e
Lithograph, handoloured AIRENE - A TEE AIRENE ATEE
25.5x36¢cm 25.5 x 36 JEK 25.5x 36 JEK
1843 1843 1843
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Nina Pryde

Photo courtesy | B2 | EIF#2EME : The artist |

Born in Hong Kong in 1945, Nina Pryde
joined the School of Continuing and
Professional Studies of the Chinese
University of Hong Kong and in 2004
obtained a Diploma in Fine Arts. She
then went on to study Chinese Ink
Painting at the Hong Kong Chingying
Institute of Visual Arts with renowned
artist Wucius Wong. In 2007, she
graduated with an MA in fine arts jointly
run by the Royal Melbourne Institute of

Technology and the Hong Kong School

of Art. After graduation, Pryde continued
to study with Wucius Wong and under
his mentoring, she further developed
her own style and technique. She excels
at painting abstract landscapes using
Chinese ink to create three-dimensional
images. Her work is marked by a
conscious blending of Chinese and
Western values with traditional and
modern cultures. In recent years, she
has refined her techniques with the
use of powerful, skilled brushstrokes
and the imaginative use of collage and
calligraphy, creating a new and exciting
approach to Chinese ink painting. She
currently lives and works in Fotan, Hong
Kong.
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While Pryde employs the traditional
ink and brush skills of a Chinese ink
painting, and her work today could be
described as 21st century modernism
as she has been strongly influenced
by the Western Impressionists and
abstract genres. Although she has
mostly painted landscapes, her scenes
have not followed traditional themes
as classical Chinese ink painters and
many of her works incorporate modern
city scenes and structures with people
merged into relatively conventional
treatment of the surrounding
landscape. Pryde has not confined
herself to any subject, but she has
mastered the skills and techniques to
create in her works a vivid impression
of the scene she has in her mind which
is instantly recognizable to the viewer.
Her style may be abstract but the
blending of the different techniques she
has developed in her works provides
striking realism, particularly in the
use of collage to underline important
themes. It is interesting that in Nina’s
art, space can be split, distorted, and
then re-joined; the past, the present
and the future can come together and
appear at the same time. Her world is
therefore ambiguous in terms of both
space and time.
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BRILLIANT HONG KONG 2

Ink, mixed media and collage on paper

89x91cm
2017
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Rainbo | &21a | &

Photo courtesy | BIR#EM# | ER1EM : The artist |

Born in 19883 in Hunan, Rainbo is a
versatile artist working with several
media. She is one of the founders of
Afterworkshop, a group of active Street
Artists who like to exhibit their Street
Art and share the culture. She is also an
oil painter; sculptor, graphic artist, and
graffitist, she excels in character design
and story writing; and she adores
outdoor sports. When she was a young
girl, she dreamt of travelling the world
on a skateboard; the passion of her
Wanderlust is now fully channelled into
her creative works.

Through her work, she wants to
inspire feelings like a sense of strong
protection but also being clean, free
to be, and peaceful. With layers and
transparencies, she creates a world on
its own. She currently lives and works in
Hong Kong.
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WANDERLUST
Oilon canvas
92x122cm
2022

WLl - BTk
SR B
92x 122 [E¥
2022
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¥ B

92 x 122 [E¥
2022

“powerful protection

free to be pure,
peaceful and clear
my world is my own.”

[8RAYRE [SEARIRIP
BERBEE BHAHE
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“In the aspire square, two mellow
and spiritual little beasts float in the
fountain on the square. When the clock
enters the first second of the new year,
they emit dazzling light, illuminating
the ancient clock, and the dazzling
digital world creatures. Cruise out of
the image.”

[ MEEBHERR /N ECZ R ERE L&
AREES £ B R EE N ERY
- fIELRRRLE  BRTH
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BB CLE - |

THE ASPIRE SQUARE

Oilon canvas
92x122cm
2022
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RenZhe | {35 | 135

Photo courtesy | EF12# | EF#2MHE : The artist |

Beijing artist Ren Zhe, whose artistic
achievements are highly respected,
graduated from The Academy of Arts
& Design’s Department of Sculpture
at Tsinghua University, receiving a
Bachelor’'s and Master’s degree in
sculpture. He has won a number of
prestigious awards and has been
involved in several large-scale
sculptural projects of major historical
significance. His works have been
shown at solo exhibitions in China, New
York, Singapore, Korea, Hong Kong, and

Taiwan, with collections appearing at
regional and international museums,
banks, hotels, and universities at home
and abroad. His works have also been
collected by numerous prominent
figures. Ren Zhe excels at absorbing
traditional Chinese ideological and
cultural resources and creating a bridge
between the temperament of Oriental
meditation and the charms of Western
modernity, combining Oriental culture
and tradition with a contemporary trend
and cleverly transforming it into his
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own artistic language. His works are full
of vitality and spontaneity; the beauty
of imagery combines with the concept
of converting anticipation into actual
form, expressing the spirit through
his passion; this is what the artist
continuously strives to convey. Between
tradition and modernity, Oriental and
Western, he seeks within a fourth
dimensional space a balancing point to
form a unique artistic style.

ERBHREL - BEERBEREENS
b BHMEZERSLIRELTEN - FEEF
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HR ERESEZTERE URRS
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TERERREXHERTREES
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Z (BB RIS Bt ] 89
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mAREN55E  ERNERZE B
& [EBTI gTF - BaFhl 8
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In Noble Tranquillity, a static warrior is
playing an ancient wooden instrument.
The instrument has no strings,
symbolising a famous saying by the
philosopher Lao Tzu - “The greatest
melody is composed in silent harmony.”
It is as though the celestial music is so
beautiful and rare that it is better to not
hear the sound at all. Ren Zhe’s work
reminds us that a person’s strength
cannot be measured by external
appearances but by a passionate heart.
The intangible melody opens up an
expressive, distant world deep within
the spirit of the warrior.

(ZELRE) #ET —UBYHRTIER
BE-ROY XBEZE  BHREEEZ - i
SR NSHE  WEEBBER - F
mEAREEARGEATEREINE - M
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Pis [XEHE] HRRA -
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NOBLE TRANQUILITY

Stainless steel
190x230x170cm
2017
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Above the Clouds depicts a sea of
consciousness where the sky becomes
Earth. They are not two figures, as may
appear, but rather one man facing
off against, and aspiring to surpass
himself. The work beckons viewers to
an ethereal space, inspiring them to
contemplate the spiritual world and
the transcendence of self. There is a
transformation of values - at first,
Above the Clouds presents a clashing
duality between the unyielding steel
and the dynamism of water. But, upon
further reflection, their solidity and
movement quietly complement one
another in a mesmerising coexistence.

Em (Eif) BET [LARFH] /B4
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ABOVE THE CLOUD

Stainless steel
330x720x185¢cm
2017
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Photo courtesy | B2 | EIF2MH : The artist | 4%

Cynthia Sah was born in Hong Kong in
1952 and grew up in Japan and Taiwan.
After receiving her master’s degree in
the U.S., she has chosen to live and
work in Italy since 1979. Her sculptures
reflect the Chinese philosophy of
essential equilibrium, often translated
into marble or bronze, which takes
shape with lightness and fluidity in
space. Her artworks are in private and
public collections such as the Taipei
Fine Art Museum, Farum International
Sculpture Park in Denmark, and Azuchi-
cho Cultural Centre in Japan.

BELESRFELRINNS 1952 FAERES - R
AEREE - FEEBGETSME )
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BEBRFFIRINTF 1952 FEFEE - KT
HERGE - EEEBREREIFME - T
1979 FERBNAFR TF - FFRNAFR
RS EBRIEERNE - LIa iR
BEENERTTETRRESRE] 1A
EmBIRNGILTHZIERIE - BEERM
ARESHAR TR SR -

Cynthia Sah’s sculptures are minimalist,
inspired by organic matter, and aim to
draw a line from the audience to the
universe. A Couple is a sculpture that
encourages viewer interaction, inviting
people to sit on it and feel the texture
and movement of the artist’s hand for
themselves. Hongkong Land acquired
two pairs of A Couple in 2005. The other
pair sits in The Landmark Mandarin
Oriental.
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Born in Norwich, England in 1910,
Edward Seago was a self-taught artist.
He started drawing and painting at
a fairly young age. Since ‘his style’
only refers to Impressionist / Post-
Impressionist, his work included
landscapes, seascapes, skyscapes,
street scenes, his garden, and portraits.
The Establishment appreciated his
work tremendously, particularly Queen
Elizabeth, the Queen Mother, who
acquired many of them. He died in 1974
in London.

Edward Seago

1910 5 K% 2 Bl 3% 19078 H 4 A9 Edward
Seago B—{UBEEMR « DERKFDLER
JAIEE - Seago MRAISIEAARINRIR
BHZk EEFEESE B k=
s - tEE - BRAR - ERFESA
TIEEMEMNIER - TERFEFTEE
K - Wt 7 1RZ Seago BIE(F © Seago
B 1974 EREHGITH
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1910 & F % E 18 4 & 1 4 19 Edward
Seago B—UBFEZAR - MERBEFF
YALLTE - Seago FINASIRIA N RENRIRDY
EEgik - HEFBESE 85 X5
s MWEE - SRAR - BRNESR
TIEEMEMNIER - TERFEWISEE
Kfg - Wil 7 1RZ Seago HYEI(E © Seago
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MISTY MORNING, TAI PO

KBRR At

REEFPSE

Oil on board H¥ KR HF KRk

49.5x75¢cm 49.5x 75 [EK 49.5x 75 [EK

Date unknown FIDTF FHTFE
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He was commissioned for six paintings
of Hong Kong, which allowed him to
discover the city. He found Hong Kong
a big source of inspiration, and the
trip led him to create some of his most
atmospheric works. His fondness for
sea voyages made seascapes some of
his favourite paintings to create.

Seago ¥EELUNIBEF2IRERRES
AR © (R ARE S e —EFimeiEE
2 - T TREN R FLEER D ERRERIR
RUBIRAIEm © Seago BEMIE - IBRE
MAREREEFZ— -
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JUNK UNDER SAIL

QOilon board
49.5x65¢cm
Date unknown
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ShaoYan | BB&a

Photo courtesy | ER12H | EIF#2ME - Alisan Fine Arts |

Shao Yan was born in Shandong
Province in 1962. He studied Fine Arts
at the Shandong Laiyang University
in 1981 and at the Central Academy
of Fine Arts, in Beijing, in 1990. His
works have been exhibited in numerous
prestigious institutions, notably the
Shanghai Art Museum, the Today Art
Museum, Beijing, and the Wallach
Art Gallery, Columbia University, New
York. He also participated in the First
International Calligraphy Biennial in
Seoul, Korea. Shao’s artworks have
been collected by Sydney University,
Australia; Today Art Museum, Beijing;
and the Henry Luce Foundation, USA,
to name a few. He currently lives and
works in Beijing.
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Shao merges abstraction and
traditional calligraphy. He experiments
to deconstruct the form and space
of Chinese ideograms but never
abandoning them. His brushstrokes are
infused with his creative imagination
which translates into resolutely modern
calligraphy. The artist still practices
classical calligraphy, which allows
him to retain the mastery and deep
understanding of the roots of this art
form.

ARECISY RS R EBERE L - BIERH
ERENBBPERE X FOTREI=E -
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TOMEET ON THE ISLAND

Ink on paper
36.5x175¢cm
2007
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Tan Ping | &3 | 1

Photo credit | BAZE |

Born in Chengde, Hebei in China in
1960, Tan Ping graduated from the
Chinese Central Academy of Fine Arts
in 1984. He subsequently studied in
Germany in the late 1980s and earned
a master’s degree and a Meisterschule

degree. He is an artist, educator, and

former vice president of the Chinese
National Academy of Arts; he was also
President of the School of Design there.
He currently works and lives in Beijing.

1960 F ARt ERET - BF 1984
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Through 40 years of art practice,
Tan Ping has been exploring many
fields such as painting, printmaking,
multimedia, design, and more. In the
early 1990s, experiments with blocks
of colour, line, black and white, spatial
sequences, and other materials
appeared in a series of prints and
oil paintings that began Tan’s visual
exploration of abstract art. After 2000,
his formal experiments shifted towards
a broader range of painted actions,
including calligraphy, scrawl, repetition,
and layering.
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Woodblock print Rz hrE RZY hRE
76 x 140 cm 76 x 140 [EX 76 x 140 B
2003 2003 2003
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Brian Tillbrook | H282Z\-Fgfm 70 | H#E - FE7m /]

Photo credit | BIRZRER | EIFKR : Moyreen Tillbrook

Born in England in 1932, Brian Tillbrook
is a graduate of London’s Ealing College
of Art (1953). He settled in Hong Kong
in 1965, where he has worked as a
designer, artist, and teacher. Tilbrook’s
work has traversed and been informed
by the fundamental changes that Hong
Kong has experienced over the past

five decades. The Hong Kong Museum

of Art has four of his paintings in its
permanent collection. His art has been
and continues to be seen by many
in major buildings such as the Hong
Kong Club, where his painting of Hong
Kong’s historic waterfront spans the
entire width of the building. He has also
been a prolific stage designer, having
produced over 100 sets since 1965,
and for a long time he was the main
designer for the Hong Kong Repertory
Theatre. He currently lives and works in
Hong Kong.
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When he arrived in Hong Kong in 1965,
the artist was immediately seduced
by the vividly colourful city, which has
remained an inspiration for much of
his work, from his lively semi-abstracts
to evocative paintings of scenery in
the New Territories. His paintings can
be seen to capture the sometimes
explosive political emotion of the
moment, tempered by the assurance
and positivity of one who has witnessed
the vicissitudes of history. The apparent
chaos in his work is often countered
using several recurring Chinese
characters: peace and quiet, for
example. Tilbrook says he likes them for
their emotional appeal as well as their
architecturally satisfying quality.
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FIREFLY
Mixed media on board

127 x122cm
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HONG KONG
YESTERDAY AND TODAY

Mixed media on wood board

182 x60cm, 182x49.9cm,
182x29.8cm, 182x22cm

1982
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IREIEEE AR
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1982
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HONG KONG
YESTERDAY AND TODAY

Acrylic on board
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1979
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HONG KONG
YESTERDAY AND TODAY

Acrylic on board

181x29cm, 181 x37 cm,
182 x 46.5¢cm

1982
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1979
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Ric Tse, Ki Piu

Photo courtesy | BIR#EM# | ER1EM : The artist |

Born in Hong Kong in 1977, Tse Ki Piu,
Ric is a Hong Kong based photographer
who has won numerous photography
competitions with 13 awards, including
the International Photography Awards
(IPA), the ND Awards, the Canon
Photomarathon, and the Metro Photo
Challenge (Hong Kong). He works on
creative and fine art photography,
currently working on projects ‘Legography’
and ‘City Puzzle'. He published two books.
He currently lives and works in Hong
Kong.
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Archival pigment print
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Archival pigment print
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Ric Tse’s interpretation of the city is
through a personal approach. For his
current series, Tse has photographed
scenes around Hong Kong, sometimes
cultural or nostalgic, sometimes
political, but always easily recognizable.
He then interprets these scenes by
integrating his Lego figures. According
to him, Lego itself is a world language.
People from different parts of the world
with different ethnicities, different
skin colours, different languages, and
different ages are familiar with this
little figure. That’s why he uses Lego
as a bridge to let the world know about
Hong Kong in a different way through
his photos. Titled ‘Legography’, this
body of work recreates a typical Hong
Kong citizen’s view of his hometown
with a healthy measure of local humour,
bringing witty charm and fun to the
photographs. Drawing on the innocence
and naivety embodied in the Lego
figures, Tse’'s work not only captures the
essence of Hong Kong but also appeals
to the viewers’ childlike spirit.
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Archival pigment print
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ALONG VICTORIA HARBOUR

Archival pigment print
28x152cm
2015
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ALONG VICTORIA

HARBOUR AT NIGHT HEBIDERE HRIOFRE
Archival pigment print WL R ATIE e RN
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Van Lau | A8 | i

Photo supplied by the Hong Kong Museum of Art | B FEHEEZEMERE | BREESEARERM

Van Lau is one of the leading sculptors in
Hong Kong. He was born in the Chinese
mainland in 1933. Van Lau graduated
from the Fine Arts Department in
National Taiwan Normal University
in 1959. He held an exhibition at the
Hong Kong City Hall in 1964. In 1965,
he obtained a grant to visit the United
States from the Institute of International
Education. He was awarded the SFBM
Medal in the 145th Annual exhibition of
the National Academy of Design, N. Y.,
U.S.A. in 1970. An exhibition of his work
was sponsored by the Hong Kong Arts
Centre in 1979. In 1984, he organised
the first Hong Kong Open-Air Sculptures
Exhibition. A major exhibition, ‘The Art
of Van Lau’ was presented by the Hong
Kong Museum of Art in 1987.1n 1992, ‘The
Exhibition of Sculpture by Van Lau’ was
presented by the Hsiung Shih Gallery in
Taipei. ‘Van Lau Sculptures Exhibition’
was presented by the Sichuan Gallery in
1992. He is currently the Chairman of the
Hong Kong Artists Association, and the
President of the Hong Kong Sculptors
Association. He has also contributed
a great deal to the development of art
education over the past decades through
teaching, lecturing, and publishing. He
currently lives and works in Hong Kong.
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Van Lau was among the first sculptors
to advocate a fusion of East and West, a
melding of the new and the traditional,
anchored by the fact that his life and
education are entwined with the culture
of China. In his view, the modern art
form in the West is a global language.
While the inspiration and philosophy
are rooted in Chinese culture, his
aesthetics reach a universal artistic
dialogue by using forms accessible in
the Western world.
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THE SHIANG OF MOON

Silkscreen print on paper
49x53.5cm
1972
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C.C. Wang was born in Suzhou in the
twilight of the Qing dynasty in 1907 and
died in New York City in the age of the
internet. His travels around the world
allowed him to witness a great number
of Chinese masters works. A prominent
collector of Chinese paintings himself,
he fed his innovative practice through
the study of their art. Wang viewed a life
in art as a total-immersion experience
with varied but intertwined rewards.
He wanted to be remembered above all
as an artist. He died in New York City in
2008.

C.C.Wang (Wang Chi Chien) | £2F | £2F
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LANDSCAPE MOUNTAIN
WITH MIST

Chinese ink and colour on paper
60x90cm

1980
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Wang’s work is an understated
and erudite combination of diverse
inspirations with his own inimitable
style and modern sensibility. The
result is a work that both honours and
transforms tradition. Wang’s works in
the Hongkong Land collection were
loaned for his show at the Hong Kong
Art Centre in 1986. The fact that these
works were acquired in the 1980’s
shows how forward thinking Hongkong
Land was at the time and the role
played by the company in supporting
the arts locally.
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LANDSCAPE No. 503
(BLACK MOUNTAIN)
Chinese ink on paper
61.5x85cm

Date unknown
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Wang Keping | £523F | 5=

Photo courtesy | ER#26t | EIF#26 : 10 Chancery Lane Gallery | 10 SEE=EET | 10 S#EEEE

Born in 1949 near Beijing, Wang
Keping is one of the founders of
contemporary Chinese art. He emerged
on the art scene in 1979 by founding
the dissident group known today as

‘Xing Xing’ (literally ‘Stars’) with now-
established artists including Ai Wei Wei,
Ma Desheng, and Huang Rui. That led to
his leaving for France in 1984. Upon his

arrival, Wang distanced himself from
the political engagement of his early
years and progressively turned towards
a more universal form of art, mostly
based on the carving of wood, a living
material whose expressive powers he
constantly reveals. He lives and works
outside Paris (France).
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His wooden works are testimony of
the artist’s ongoing commitment to
exploring the medium as well as to his
relationship with sculpture, a bond that
is simultaneously humble, intimate,
and spiritual, and that he defines thus:
“I am a sculptor and | sand with my
hands.” By mastering traditional carving
techniques according to an approach
that is timeless and transcends
any notion of style, Wang manages
to capture the quintessence of his
subjects with a wide array of themes:
female busts, couples, embraces, and
animal hybrids...
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Cherry wood sculpture
32cm
2005
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Wang Tiande | EXK/&

Photo courtesy | ER12H | EIF#2ME - Alisan Fine Arts |

Born in Shanghai in 1960, Wang Tiande
graduated from the Chinese Painting
Department of the Zhejiang Academy
of Fine Arts in 1988. He is now dean
and professor at the Art and Design
Department at Fudan University in
Shanghai. A prominent figure in the
development of modern calligraphy,

Wang Tiande reinvents traditional

Chinese script and painting through
his innovative use of materials. His
work is included in the collections of
the Metropolitan Museum of Art, the
Museum of Fine Arts, Boston, and the
British Museum. He currently lives and
works in Shanghai.
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Wang started to create his Digital series
when he was on an artist’s residency
in Paris in 2002. His direct encounters
with contemporary art, especially
conceptual art, in Paris not only
inspired him to take new approaches in
his own work but also further convinced
him of his love for the language of ink.
Rich in form and content, this series
goes beyond any boundaries dividing
painting and calligraphy. For his
Digital series, Wang painted layers of
Chinese characters and landscapes
in ink onto paper or vellum, then
accentuated certain elements by
burning the material with cigarettes
or incense. Wang has also produced
digital photography, which captures an
image of heaps of ash made from burnt
Xuan paper, giving the appearance of
mountainous landscapes.
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Chinese ink on paper
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Bornin London in 1940, John Wonnacott
studied at the Slade School of Art
between 1958 and 1963. Inspired by
Van Gogh, Giacometti, and Cezanne,
Wonnacott pushes his work towards
a quest for modernity. He qualifies
his work as ‘conventional modernism’,
aiming to find ways to make something
worthy of the great tradition. His
solo exhibitions include shows at the
Scottish National Portrait Gallery in
Edinburgh (1986) and the National
Portrait Gallery in London (2000). He
has also had artworks exhibited at the
Barbican Centre, the Royal Academy,
and the Tate Gallery, all in London. He
currently lives and works in Southend-
on-Sea, Essex.

John Wonnacott

Photo courtesy | BIR#EM# | ER1EM : The artist |
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THERE WAS A GREEN HILL,
FROM JARDINE HOUSE
Oilon canvas
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For Wonnacott, painting isn’t solely
about representing a simple three-
dimensional world but rather an
“intellectual, aesthetic and physical
discipline for analysing and modelling
our visual reality”. He is known as
an ambitious representative of the
figurative tradition, painting landscapes
as well as portraits. His work has been
described as ‘heroic’ in reference to the
large scale on which he works and the
complexity of his compositions.
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THE HONG KONG CLUB,

FROM THE MANDARIN ORIENTAL
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Born in Hong Kong in 1928, Wong King
Seng studied Western paintings in his
early years. Apart from being a founding
member of One Art Group, Wong is also
a co-founder of Joining Streams Art.

Wong King Seng | 14 | 304
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MID AUTUMN

Ink and colour on paper
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1984
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Wong specialises in constructing more
minimal landscape pieces which often
depict flowing waterfalls, clear lake
reflections, and lush forest scenes.
His techniques emphasise shading
changes and colour blending. Combined
with meticulous and deliberate brush
strokes, his pieces often feature bold
textures and clear lines. Mid-Autumn is
one of his signature works; it portrays
the silent observation of the rising
moon past ink-outlined curtains, with
tree shadows enshrouding the piece
in a misty atmosphere. The entire
background is washed with light colours
with careful variation in shading, adding
to the illusion of a serene scene with
trees rustling in the wind.
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Stephen Wong, Chun Hei | =1 | Eidti

Photo courtesy | BIR#2M#t | BIFI2H - Gallery EXIT and the artist | Z2OREHFRAA | REORERRAA

Born in Hong Kong in 1986, Wong
Chun Hei, Stephen graduated from the
Fine Art Department of the Chinese
University of Hong Kong in 2008. Wong’s
paintings are focused on natural
landscape scenery. His early paintings
are sourced from scenes from video
games in order to highlight the visual
impact of virtual worlds.

In recent years, Wong goes to natural
parts of Hong Kong and paints in open
air. By adding his own imagination,
the paintings reveal the relationship
between mankind and nature. Wong
has held a number of solo exhibitions in
Hong Kong, and his works are collected
by local and foreign collectors, as well
as institutions like the Hong Kong
Museum of Art. He currently lives and
works in Hong Kong.
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Inspired by the work of David Hockney,
Wong travelled to London and to
the Yorkshire to witness himself the
landscapes Hockney painted. Once back
in Hong Kong, Wong started sketching
and painting while hiking, returning to
his studio to create bigger paintings.
His observations are not just like a
photo but acknowledge the passage
of time and the changing character of
landscapes. What he can’t remember,
he uses his imagination to complete,
sometimes even adding himself in the
frame.

His paintings use vibrant colours to
capture Hong Kong'’s palette, from the
green forest to the blue skies.
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THE TRAIL AND THE ROAD

Oilon canvas
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2018
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Oilon canvas
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Wucius Wong | FEF[ | 70

Photo courtesy | BIR1EMH | ERIZE : The artist

Born in Humen, Guangdong Province
in 1936, Wucius Wong grew up and
was educated in Hong Kong. He
studied art and design in the United
States from 1961 to 1965. Wucius
Wong is acknowledged as a pioneer
of contemporary ink painting. As an
educator, he developed and taught
design classes which influenced
generations of designers. He worked
as an executive assistant at the
Extramural Department of The Chinese
University of Hong Kong in 1966, as
an assistant curator at the City Hall
Museum and Art Gallery from 1967 to
1974, and Senior/ Principal lecturer at

the School of Design of the Hong Kong
Polytechnic from 1974 to 1984. He was
granted a study tour in America under
the John D. Rockefeller Grant from 1971
to 1972. Subsequently, he resided in
America from 1984 to 1996. He was
also the first one to bring Western
Modernist theories and concepts
to Hong Kong through his critical
writings and through events. His lasting
contribution as a mentor, a professor
and an artist was recognised through
several awards and grants (Awarded
Emeritus Fellowship by the Hong Kong
Arts Development Council in 1998.
Received the Bronze Bauhinia Star
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Medal for achievement in ink painting
from the Hong Kong SAR Government
in 2007. Asia Society Art Gala Honouree
in 2015. Lifetime Achievement Award in
the Visual Arts from the Hong Kong Arts
Development Council in 2017). The Hong
Kong Museum of Art presented his
retrospective exhibition in 2006. He is
now Adjunct Professor of the Fine Arts
Department of the Chinese University
of Hong Kong, Executive Member of the
Chinese Painting Institute in Beijing,
and Honorary Museum Expert Adviser
to the Leisure and Culture Department
of the Hong Kong Government. He
currently lives and works in Hong Kong.
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Wucius Wong has a unique
understanding of Western art styles
thanks to his training in the United
States, and at the same time mastering
the traditional shading and dotting
techniques of traditional Chinese
ink art. His style in the early years
was more segmented, incorporating
geometric shapes and word elements
within composite spaces. In the later
years, his works evolved to see these
individual elements blend together
as one, creating surveying landscape
works featuring continuous mountain
ridges, flowing rivers, and moving
clouds. The dynamics and flow of his
works represent Wong’s mastery in
his combination of both Eastern and
Western elements to create works that
are both drawn in ink yet seem to be
something else at the same time.

“My journey began neither in the East
nor quite West. | try to find at each
intersection a path that goes neither
directly to the east nor directly to the
west. Despite the twists and turns of
my artistic journey, it has spanned
half a century and accompanied me
through important historical events
and moments, including the Japanese
occupation, the liberation of China,
Hong Kong’'s prosperous economic
development in the post-war era,
and the handover. | spent most of
my life away from Hong Kong and
the Chinese mainland, | considered
myself a wanderer separated from my
motherland for a long time. A sense of
rootlessness permeates my work. The
landscapes | paint are often dream-
like, expressing desolate, illusory and
fragmented images with shadows, all
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of which are hidden in the dim light.
My artistic style wanders between
tradition and modernity, hesitates at
the intersection of Chinese and Western
cultures, and tries to find intersections
one after another on my journey.
Therefore, my work may not show a
consistent style. However, behind the
various expression techniques, | still
hope that the works can uphold my
consistent spirit of inquiry.”

“The paintings within the Hongkong
Land’s collection belong to a period
when | used generally geometric colour
planes instead of ink lines and textures.
The paintings express landscapes from
the air as in most of my work.”
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REMOTE THOUGHTS

Chinese ink and colour on paper
89x41cm
1970
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1970
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1970

LANDSCAPE TRANSFORMATION

Chinese ink and colour on paper
82x58cm
1974
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Ross Yau, Wing Fung | k55
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Photo courtesy | ER1eft | EIR1RHE : The artist | BER | ZARK

Yau Wing Fung, Ross received his
Bachelor’s and Master’s Degrees in
Fine Arts from the Chinese University
of Hong Kong as well as training with

the Beijing Central Academy of Fine

Arts. Yau concentrates on ink creations
and focuses on researching the spatial
aesthetics of landscape painting,
exploring how to translate the spirit of
ink into present situations.
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This ink work is a focused attempt
to address a specific theme - the
harmony and contradiction between
technology and nature. The presence
of the geometric grid is prominent. It
dissects the composition in an absolute
manner, so that each cell appears to be
independent. The grids here resemble
flatscreen electronic devices that can
change with a touch. Aligning them
together thus forms a fragmented
scenery of separate visual properties.
However, through the edges of the rocks
and particularly the fleeting clouds, the
artist tries to form certain connections
and create coherence. Yau’s effort is a
conscious attempt to mend the broken
landscape, or more precisely our visions
of the broken world.
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LOOMING SCENERY Il
Ink and colour on paper
137 x69.5¢cm

2019
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2019
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Olivia Yeung, Wing Ka | 153k5 | #kE

Photo courtesy | EF12# | EF#EME : The artist |

Born in Hong Kong in 1984, Wing Ka
Yeung, Olivia graduated with a BA
from the Chinese University of Hong
Kong (Major in Fine Arts) in 2007 and
an Associate Degree from the Hong

Kong Polytechnic University (Major in

Design) in 2005. She is a storyteller;
her work explores the connections and
harmony between man and animals.
She expresses her narratives through
colourful paintings with a touch of
humour to convey a worldview that
is full of surprises, passion, and love.
Specifically, Yeung'’s creative expression
takes her audience on a journey from
imagination to real-life from mankind
to animal-kind, and from daily life to
world news. Yeung’s work promotes
positivity and bonding between people
and animals. Some of her recent works
focus on issues such as the avian flu,
trade wars, and cloning. She currently
lives and works in Hong Kong.
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“The Urban Harmonics: What image do
we associate with Hong Kong? Many
would speak of the impressive buildings
to form a magnificent skyline. However,
Hong Kong is much more. It is a city
that embraces diversity and equality;
a place where creativity is limitless; a
land of possibilities where everyone
gets a chance to make a difference and
to make their contribution to society.
The fast-paced lifestyle in Hong Kong
causes us to lose our sense of self
and our sense of place. However, if we
can slow down to enjoy the moment,
perhaps we will spark new ways to find
the life, harmony and feeling of home
that we all deserve in Hong Kong.”
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THE PEACEFUL DUET No.1 & 2

Mixed media on paper
95x60cm
2019
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2019
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THE URBAN HARMONICS

Charcoal on paper
65x169cm
2018
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Yeung Yick Chung | %asPh | #2H5%H

Born in Jieyang, Guangdong in 1921,
Yeung Yick Chung settled in Hong Kong
in 1949. He gave his first exhibition
ten years later at the Hong Kong Arts
Festival. While Hong Kong was emerging
as a centre of new ink art, Yeung and
several contemporaries founded the
One Art Group.

Yeung Yick Chung was a key member of
the New Ink Movement, an important
artistic movement in the 1970s. Led by
painter Lui Shou Kwan, the movement
laid the foundations for modern ink
painting by combining the best of
Western and Chinese aesthetics.

Yeung was a frequent exhibitor with
this group, participating in many group
and one-man shows at museums and
galleries in Hong Kong, Taiwan, and the
United States. He died in 1981.
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Yeung practiced Zen poetry, extensively
studying photography and painting.
Yeung was a master at geometricizing
landscape paintings, preferring to
depict waterfalls and springs. Yeung
innovated upon traditional shading
techniques to create his own signature
style and was exceptional in his use of
greens, ochre and azurites to create
striking pieces. ‘Deserted’ is one of
his most notable works in this style
of geometricizing landscapes. Yeung
constructs landscape elements as
geometric shapes, then employs a
dotting technique to outline, creates
texture and layering, while placing
importance on the contrasting effects
of the light source.
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LANDSCAPE

Ink and colour on paper
160 x 450 cm
1980
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Thomas Yuen, Wing Yin | =& | =KX

Born in 1981 in Germany and raised
in Hong Kong, Yuen Wing Yin, Thomas
received his Master of Arts in Fine Arts
from the Chinese University of Hong
Kong in 2011. As an interdisciplinary
artist, he starts by soaking himself
in moments and feelings from his
personal history, then projects it to a
discussion on specific social values,
systems, or phenomena. Yuen’s works
reveal different faces and atmospheres
when context changes. Humorous or
poetic, vigorous or calm, intellectual
or emotional. Yuen picks the media
accordingly, and his work ranges over
painting, sound, video, performance,
interactive art projects, etc. He currently
lives and works in Hong Kong.

Photo credit | BIRZRR | EFKR : Mack Wong

1981 FHERBE mKEREBN
R-201NF - BEBFXARETRE
TR - (FRBEMEZNER - REERR
REAELKZREZRE - ARIRS
RiEEEE FHEIRKNEETRE
o REMFRBTESRRBER @
RAaslTE - MASFE  BEHRF
B AMMERBEN  RERBEREE
hkEEE: BE BS 848 %
B BEREMHES  BREBEER
TIfE-

392

1981 FHAETRE "XKBETEBR
K201 & REBPXARZZERERM
THMU - FABFEREZRK - RENRE
FPAABLEHZAREZFTG - AERS
TFHEME FIESIRARNEETIES
o REMFRBRIARRERN - B
RESFNTE - MERFE  EHHF
B AERBEN - REREFmTHE
MR BEEEE : BB FE - RE &
B ZARTNE - WFEEBRER
Ik

393

CHATER HOUSE

Watercolour on
archival paper

60x80 cm
2018

EFKE
IKFZ A
60x80 JE¥K
2018

EITKE
IKFZ 4R AN
60x 80 EK
2018

EXCHANGE
SQUARE
Watercolour on
archival paper
60x80 cm
2018
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60x 80 JEK
2018
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2018




The Chater House, Exchange Square,
and Jardine House are buildings with
unique character. The paintings focus
on showing the materials and the
arrangement of lines and shapes from
different perspective. The trees and
plants that intersect within built a
stunning ambience. Through visually
weaving parts of the building together,
specific frames are formed and become
windows which interact with the natural
world. Such a painting style shows how
natural views were cropped, intervened,
and related to man-made architecture.
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JARDINE
HOUSE

Watercolour on
archival paper
60x80 cm

2018
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Photo courtesy | BIR#2ft | BIR#2{ - Red Gate Gallery, Beijing and the artist | 4IP3/ (16 ) REMR | LB (1tR) REAR

Zhou Jirong was born in Guizhou in
1962. In 1981, he graduated from the
Guizhou Provincial Art School, and
was employed by the Cultural Palace
of Nationalities, in Guizhou. In 1987,
he graduated from the Printmaking
Department, Central Academy of Fine
Arts (CAFA), in Beijing, where he is now
an associate professor and the Director
of the printmaking department. He
currently lives and works in Beijing.
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Zhou uses his art to tell the urban
transformation of Beijing as a witness.
Zhou feels that the recent urbanisation
in China has made cities like Beijing
less particularly Chinese and more
like any other international city - with
all the associated environmental
problems, upheavals of social order,
and overturning of traditional moral
principles brought about by such
progress. The artist's relationship to
the city has become blurry and hazy.
It seems he has placed himself in a
dream-world with no special features,
no self, and no sense of belonging like
in a fictitious space.

Through his screen prints and his
continued exploration of mixed media
on special hand-made paper, the artist
has been an acute observer of the city
skyline for the past 30 years.
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UNTITLED
Mixed media on canvas

162.5x80cm
2005
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